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THIS MONTH’S COVER 

The illustration this issue is from 
the cover of the courier of the S. H. 
Barrett & Co. New United Monster 
Railroad Shows, season of 1882. 

The Barrett show was the num- 
ber two unit of the Sells Brothers 
Circus. The two titles were com- 
bined for a few years andewas last 


used in 1891. 


CIRCUS MUSIC 
BY MERLE EVANS 


Many did know of and others were 
not able to locate the exotic and spine 
tingling, all circus, band record “MUSIC 
FROM THE BIG TOP” as arranged and 
conducted by Merle Evans under the 
Everest label. These 1959 recordings 
are no longer in production and have 
not been for some time but | have lo- 
cated a limited supply of the new 
records, Mono and Stereo, Long Play, 
33% RPM, and offer them under my 
usual money back guarantee. MUSIC 
FROM THE BIG TOP, M. Evans, Everest 
MONO LPBR 5061 — $3.95 postpaid. 
MUSIC FROM THE BIG TOP, M. Evans, 
Everest STEREO SDBR_ 1061 — $4.95 
postpaid. 


BETTY SCHMID 


485 Sleepy Hollow Rd. 
Pittsburgh, Penna 15228 


THE PRESIDENT’S COMMENTS 

The 1965 convention will be held at Peru, 
Indiana during the annual Circus Festival, 
August 12, 13, 14. | have appointed Mrs. 
Ferel Meeker as general chairman and 
Chalmer Conden, assistant chairman, of this 
convention. They will be in charge of making 
all arrangements. Further details will appear 
later in The Bandwagon. Considerable 
thought and planning went into the above 
decision. Last fall the Board of Directors 
were consulted and the great majority of 
them favored Peru as the convention site 
over other proposed locations. The other of- 
ficers were also given an opportunity to voice 
their opinion as well as the membership in 
general. Every effort will be made to present 
an outstanding convention program in this 
great historic circus city. 

Within the next few weeks you will re- 
ceive a notice announcing that 1965 dues are 
now due. Please do not send in your dues 
until you receive this notice, however, when 
it is received please send in your payment 
promptly. This will make matters so much 
easier for the secretary and treasurer. 

Don’t forget that Tom Parkinson will have 
a general review of the 1965 circus season 
in the Christmas issue of Bandwagon. Please 
send him all items of interest that should 
be included in this article remembering that 
much circus news occurs during the winter 
off months as well as during the regular 
season. 


Your Correct Address, Please! 

It is a fact, that it is costing your 
Society 29¥2¢, each time a Bandwagon 
comes back to us because of incorrect 
address. 
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BOB PARKINSON 
TO BARABOO 


Robert Parkinson, Vice President of 
the Circus Historical Society, joins the 
staff of the Circus World Museum, in 
Baraboo, Wisconsin, on March 15, 1965. 
The announcement has just been made 
by C. P. (Chappie) Fox, director of 
the Wisconsin showplace. 

Bob’s first assignment will be to super- 
vise the coordination, classification and 
cataloging of all collections. In addition 
he will assist Fox with the planning and 
coordination of the annual Schlitz Circus 
Parade staged by the Museum each July. 
The increased scope and size of this 
event demanded additional staff help. 

An entire new department will be set 
up in the large office building on the 


recently acquired Ringling Bros. rail- 
road shops property, north of the 
museum proper. It is in this location 


that Parkinson with Paul Luckey, super- 
intendent of displays and research, will 
establish a history center, that 
will offer 12 months a year constant 
service to the entire country on all things 
pertaining to the Circus. Although the 
Museum is open to the public for only 
four months each summer, the Circus 
Research Center, will be available the 
year round. A number of collections 
have been received by the Museum in 
the last few years, and lack of proper 
storage space has kept this material from 
being fully With the addition of 
Parkinson to the staff and with the space 
now available it is expected that a large 
quanity of additional material will be 
made available to the Museum. At some 
date in the not too distant future it is 
planned to move the circus material 
from other locations of the Wisconsin 
State Historical Society, to Baraboo. 
Within a relatively short period of time 
the Circus Research Center will make 
available the largest and most varied 
library of circus material and informa- 
tion in the world. 

Bob Parkinson is an ideal person for 
this new position. Bob together with his 
brother Tom, former circus editor of 
the Billboard, developed an interest in 
the circus as a boy, and has been an 
active collector and model builder since 
his early teens. He is the leading author- 
ity On circus newspaper advertising and 
has the most complete collection of circus 
advertisements in the world. He has 
written a number of articles on circus 
ads, that have appeared in Bandwagon 
magazine. 7 

Because of the exact dates listed in 
newspaper ads Bob has correctly estab- 
lished the seasons that various shows 
have toured. In addition to the news- 
paper ads he has a large number of 
circus routes and route books, and a 
fine general collection. 


circus 


used. 


the Circus Historical 


Long active in 
Society, he is currently serving as Vice 


President. He is also a member of the 
Circus Model Builders and the Circus 
Fans Association. 


Bandwagon magazine congratulates the 
Museum on its selection and Bob on his 
appointment. 





EDDIE JACKSON DIES 
Eddie Jackson, a 
Circus died January 24, 
1965. He was 90 years old. Eddie started 
with the Sells-Floto Buffalo Bill circus in 1913, 
During most of the 1920's 
he was a press agent back on the show with 
the Sparks Circus. He the 
Ringling Barnum show and for a few years 
just before he retired in 1955 he was on the 


charter member of the 


Historical Society, 


as a press agent. 


later moved to 


advertising car of the big show. 
He had actually been on many different 
first 


experience in the circus business was in 1885. 


circuses before joining Sells-Floto. His 

Jackson had photographed many circuses 
over the years and his photos are found in 
He attended the CHS con- 
vention in Joplin, Missouri, in 1961 and this 


was his last contact directly with the organi- 


most collections. 


zation, however, he enjoyed the Bandwagon 
up until his death. 





HALL OF FAME 
AWARDS ANNOUNCED 


the first 
of Fame in 


The awards committee met, for 
the Hall 


January 1965, and announced the following 


time in Sarasota at 


selection. 
Albert 
began on the M. L. Clark show at the age 


Powell, trapeze contortionist, who 


of three. Retired following a European tour 
in 1936. 





The Linderman 
and Peter, 
their owned a number 
of circuses including the Seils-Sterling Circus, 
one of the largest truck shows of the 1930s. 

Oscar Lowande, equestrian, known as first 
performer 


Brothers, William, Albert 


who were performers early in 


careers, and later 


in America 


to turn a somesault 


from one horse to another while 


riding 
tandem. Also associated in ownership with 
Sig Sautelle and operated the Oscar Lawande 
Great Bay State Shows in 1908. 


Dexter W. Fellows, a press agent starting 


with Pawnee Bill Wild West show in 1893 
and spent 40 years ahead of the tented 
cities. Over 30 years was spent with the 


Ringling show. 

Lalo Codona, brother of Alfredo Codona 
and worked as catcher for his brother while 
doing the triple. 


WANTED 


Old Pictorial Circus, 
Wild West and 
Magic Posters 


Complete Collection, or 


Individual 


Purchased 


ltems 


L. A. ESTES 
297 Lafayette Parkway 
Lexington, Ky. 





Ringling Bros. & Barnum & Bailey 
1964 photos at KC 


Set No. 1 23 pix $3.00. 9 views of RR cars, tunnel car No. 20 with 


runs down, wagons on runs, unloading scenes, view inside tunnel 


car, tractors unloading and pulling wagons. 


Set No. 2. 22 pix $3.00. All unloading scenes, wagons on runs, cat 


cages, arena steel wagon, tractors, cat meat wagon, float wagons, 


tunnel car No. 24, inside of tunnel car. 

Set No. 3. 35 pix $4.00. All 19 cars close up of new RB&B&B train, 
also tunnel car No. 20 with runs down, each individual car of train. 
Set No. 4. 22 pix $3.00. Bulls, horse tent and bull tent at KC, Mo, 
Hanneford horses, camels, tigers, float wagons pulled by tractors. 
Set No. 5. 21 pix $3.00. Stock cars unloading, liberty stock, lead 


stock, all bulls and camels enroute to lot from RR unloading point, 


camels, llamas, zebras, all 4 stock cars and view of tunnel cars. 


22 Campbell Bros. 


1908 $10—1936 Barnes 44 pix $8.50—44 pix 


RB&B&B 1936 $8.50—1938 Barnes-Floto all wagons 58 pix $12 Christy 
Bros. 23 pix $5—Sells Floto 20 pix $5—Gollmar Bros 15 pix $4— 


101 Ranch 40 pix $8—Howes Gt. London 17 pix $5. 


J. McRoberts 
908 Madison 
Topeka, Kansas 66607 





WINTER QUARTRES 
MONTGOMERY. ALA. 


By JOSEPH T. BRADBURY 


The following account can be con- 
sidered a continuation of the article on 
the 1921 season of the Howes Great 
London Shows and Van Amburg’s 
Trained Wild Animals which appeared 
in the Sept-Oct 1964 issue of Bandwagon. 
This article begins with the arrival of 
that show into winter quarters at Van- 
diver Park, Montgomery, Ala. following 
the 192] 

No indication was given for several 
weeks that a change of title would take 
place for the 1922 season, however rum- 
ors were in the air about a possible re- 
turn to the circus field of the Gollmar 
Bros. Circus and in December the Bill- 
board carried an account that Fred (¢ 
Gollmar was planning on putting out a 
25 car show in 1922 using the old fam- 
ily name. At that time there was no con- 
nection mentioned between Fred Gollme! 
and the American Circus Corporation 


season. 


Note 
indicating this 
photo was taken May 20, 1922 at Hutchinson, 
Kansas stand. Author's Collection 


Photo A — Cage 


stand in 


coming down runs. 


billing background 


SEASON OF 1922 


which owned the Howes Great London 
Show. 

In early January 1922 an agreement 
was made between the Corporation, 
by Jerry Mugivan, Bert Bowers, and 
Edward Ballard, and the Gollmar family 
of Baraboo, Wisconsin to lease the ttle 
of Gollmar Bros. Circus for a_ period 
of five years for an undisclosed amount. 
Fred C. Gollmar was hired as general 
agent to pilot the show that would bear 
that title. 

The Jan. 21, 1922 Billboard gave the 
full details and stated that the Gollmar 
Bros. title would be used on the circus 
property now in Montgomery quarters 
which had toured in 1921 under tne 
Howes Great London title. It also stated 
that the Howes ttle had been leased to 
Mike Golden for use in 1922 on the 
property of Palmer Bros. Circus which 
he had recently purchased at a sheriff's 
sale at Palo Alto, Calif. Golden planned 
to add 5 additional cars and would go 
out in 1922 with a 15 car show using 
the Howes title. Also sold to Golden was 
all of the unused Howes-Van Amburg 
paper and other printed matter on hand 
at the Riverside Printing Co. The article 
remarked that Fred C. Gollmar who 
would be general agent and traffic man- 
ager in 1922 was regarded as one of the 


most capable general agents and rail- 
road contractors and would be entirely 
at home in that capacity during the sea- 
son. It can be easily seen by studying 
the season’s route that Fred Gollmar’s 
talents and contacts were used to the 
utmost as the show played extensively 
through the old Gollmar territory and 
especially in the show’s former home 
state of Wisconsin. 

lhe Gollmar name was felt to be quite 
valuable in the territory planned to be 
played by the show in 1922 and Mugivan 
and Bowers had followed their policy 
of using old or current titles of value on 
their several circuses, never their own 
names. 

The original Gollmar Bros. Circus be- 
gan as a wagon show out of Baraboo, 
Wis. in 1891 and transferred to rails for 
the 1903 season. It grew to be a very 
prosperous and well liked 22 car show. 
Following the 1916 season the Gollmar 
family sold the physical property of the 
show to James Paterson and gave him 
one year’s use of the title as part of the 
deal. Patterson toured the show in 1917 
using the title of Gollmar Bros.-James 
Patterson Combined Circus. Patterson 
operated the show for that single season 
then took it off the road while he con- 
centrated on his various carnivals. Since 
1917 the Gollmar title had been dormant 
in the hands of it’s originators. One in- 
teresting sidelight to the James Patterson 
angle was that for the 1922 season Pat- 
terson returned to the circus field and 
put out a 20 car show using the title 
of James Patterson’s Big 4 Ring Wild 
Animal Circus and although he had sold 
off some of the original Gollmar property 
to Al G. Barnes and others he still used 
quite a few of the old Gollmar wagons 
on his 1922 show. At many stands dur- 
ing the 1922 Patterson's show 
using much of the original Gollmar 
equipment but without the title was in 
competition with the American Circus 
Corporation’s Gollmar Bros. Circus 
which was using the title on their former 
Howes Great London Show property. 


season 


Photo C — The No. 2 Bandwagon 
Fisk wagon 


Old Dode 
standing on lot behind one of 
show's flag topped tents. Author’s Collection. 





Photo B — Shrine ceremonies cristening the baby camel at Montgomery 
quarters March 5, 1922. Note in background from left to right the 


Some personnel changes were made 
in the new Gollmar show in the spring 
of 1922 and the performance was some- 
what different from the one presented 
a year earlier but in so far as the physi- 
cal equipment of the show itself was 
involved very few changes at all took 
place. To all extent and purposes the 
1922 Gollmar show was merely that title 
painted on the equipment that bore the 
Howes name in 1921. That being true, 
much of the detailed account of the 
physical equipment, tent sizes etc., will 
be omitted as the reader if interested, 
can find it listed in the former article. 

In January it was announced that the 
show had purchased 3 new sleepers from 
the Pullman Company in Chicago to re- 
place older wooden cars and the show 
now claimed a solid steel train but as 
pointed out in the previous article the 
stocks and flat cars were still of the 
wooden and semi steel variety. 

Several new animals were’. obtained 
during the winter. Major acquisitions in- 
cluded 4 male and 6 female lions and a 
puma, most of them coming from the 
Johnny J. Jones Shows (carnival). Dur- 
ing the early 20’s carnivals which had 
first featured the trained wild animal 
act and made it popular with the show 
going public were discarding them while 


Photo ‘No. 4— “Fine hitch of black horses 
pulling No. 27 leopard cage.” Woodcock 
Collection. 
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the trend in circus performances was to 
the use of more and more of this type 
of act. Hence a ready market was avail- 
able for these animals once featured by 
the carnivals. The show also claimed it 
already had in quarters 7 lions and 12 
tigers before the new animals arrived. 
Supt. Tom Tucker with a crew of 9 
men did quite a bit of rebuilding on the 
wagons during the winter. All of the 
older outside type sunburst wheels on 
the cage and tableau wagons were re- 
placed with the new St. Mary’s inside 
type sunbursts and gears. The Jan. 21 
Billboard claimed that Tucker had built 
10 new cages but this Is an exageration. 
It is true many of the cages were 
probably rebuilt and Tom did build 
some new baggage wagons to replace 
older ones but photographs indicate only 
two new cages to have been built new 
from the ground up that winter. These 
were rather plain working type dens and 
are shown in the illustrations used here. 
The steam calliope was rebuilt and al- 
though the same carvings were used the 
profile of the finished product is some- 
what different from the previous one. 
During the winter much noise was 
made in the Billboard by the show about 
the large trained wild animal acts that 
would be a feature of the 1922 per- 
formance. Louis Roth was still there as 
head trainer but he soon left. Other 
trainers who were working out new acts 
and would give the show a very strong 


air calliope, snake den, and a couple of cages. This photo was printed 
in the local newspapers. Author’s Collection. 


wild animal display during the season 
were John Guilfoyle, Hugh Stewart, 
Charles Allinger, Fred Palmer, and 
Clyde Beatty. New acts being broken 
included a 10 female lion display and a. 
balloon lion routine. 

The Montgomery quarters were quite 
adequate and provided ample room for 
storage, repair, and paint work and for 
rehearsals of acts. Three rings were set 
up in a barn for acts to work out daily. 

In the early spring some new baggage 
stock was purchased from Wm. P. Hall 
in Lancaster to replace older horses. The 
same number of baggage stock plus the 
Mack tractor were used again in 1922 
to move the show on and off the lot and 
for parade purposes. Witnesses say the 
tractor pulled the steam calliope in the 
daily street parade. 

Yellow Burnett and Joe Smith painted 
all of the wagons and were told by the 
management not to spare any gold or 
silver leaf on any of the parade wagons. 
Color scheme for baggage wagons was 
again orange with the cages appearing 
to be a variety of colors. Cage cover 
boards were highly decorated and let- 
tered. Photos indicate the parade wagons 
generally to have had the same color 
schemes as they had a year earlier. 

There were no changes in the parade 
wagons carried in 1922 and they were 


Photo No. 5— "No. 19 glass enclosed snake 
den in parade.” McClintock Collection. 
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Photo No. 1— “Beautiful Heavily Carved 
No. 1 Bandwagon in Parade. Note the new 
inside type sunburst wheels.” Woodcock 
Colection. 


Photo No. 3—"Hippo Den in Parad 
cock Collection. 


the same as listed in detail in the prev- 
ious alticle. The new cages, new type 
sunburst wheels on the parade wagons, 
and the rebuilt steam calliope appear to 
be the only visible changes. 

Cc. D. “Danny” Odom was retained to 
manage the show in 1922 and was in 
charge of the overall repair work and 
plans for the season. A note in the Bill- 
board stated that Danny Odom Jr., son 
of the manager, visited his parents at 
Christmas while on vacation holidays 
from Notre Dame University where he 
attended school. 

An advertisement appeared in the Feb. 
11 Billboard signed by the Gollmar 
Brothers explaining recent events and 
their status as follows: 

“NOTICE IS HEREBY GIVEN that 


Page 6 


Gollmar Brothers of Baraboo, Wiscon- 
sin have leased the right to the use of 
their show and circus name for a period 
of years to Howe’s Great London Show 
Company, an Ohio corporation, and that 
said right so leased carries with it only 
the right to the use of said name in the 
show and circus business. Neither the said 
Howe’s Great London Show Company 
nor any other person, company or or- 
ganization, is authorized to contract any 
debts or obligations so as to be binding 
upon the said Gollmar Brothers, or 
either of them, and Gollmar Brothers 
will not assume any liability for any 
debts or obligations so contracted by 
anyone using their name. NOTICE IS 
FURTHER GIVEN that all persons and 
organizations, other than the said Howe’s 
Great London Show Company, are here- 
by warned to refrain from the use of 
the said Gollmar Brothers’ name in any 
manner in connection with a show or 
circus business, or otherwise, and that 
any attempt to wrongfully use the said 
name will be prosecuted. 


GOLLMAR BROTHERS” 
Winterquarters news from Montgomery 
seemed to appear nearly every week in 
the Billboard. Gollmar continued to play 
up their wild animal acts and the March 
11 issue stated that all animal acts were 
now under John Guilfoyle, indicating 
Louis Roth had departed, and said that 
John had recently finished breaking an 
act of five male lions featuring the “un- 
tamable lion” Brutus. Many animals 
were born during the winter and the 
show claimed it would have the largest 
collection of young animals of any circus 
on the road stating that the new arrivals 
included 3 leopards, 6 lions, 2 pumas, 
2 monkeys, and a fine baby camel. The 
show had a great publicity hit in the 
Montgomery papers when the baby camel 
was cristened “Alcazar” in impressive 
rites conducted with all of the uniformed 
bodies of the Alcazar Shrine Temple 
participating on Sunday afternoon, Feb. 
22, before a large crowd. 


The official title used by the show to 
begin the 1922 season was Gollmar Bros. 
America’s Greatest Shows with some- 
what different versions appearing in 
various printed matter. Later in the sea- 
son the show added the Yankee Robin- 
son title and the title appearing on the 
official route book published was Goll- 
mar Bros. and Yankee Robinson’s Com- 
bined Circus. 

No photos showing the rail equipment 
have been found, however the late Bill 
Woodcock reported it to have been very 
well painted and lettered. He said that 
all of the cars were painted orange. The 
advertising car was a combination car 
with little decoration and on the baggage 
end appeared the title in white or silver 
using the script letters like that used on 
the show’s letterhead. Stock cars were 
well lettered and also had painted on 
them very glaringly such things as “Blue 
Ribbon Horses”, “Trained Elephants”, 


“Performing Camels” etc. John Robinson 
as well as Christy Bros. used this kind 
of thing on their stock cars later in the 
20’s. The show probably used the same 
color scheme for lettering on the rail 
cars as was used in 1921. 

The 1922 Gollmar Bros, show traveled 
on 25 cars, using one for advance, 6 
stocks, 12 flats, and 6 sleepers. So far as 
is known there were no further changes 
in the rail equipment. 

As was true with all of the American 
Circus Corporation units a competent 
staff of seasoned circus men was as- 
sembled. The complete list of the execu- 
tive staff, advance staff, and heads of 
departments as appeared in the official 
1922 route book are as follows: 

EXECUTIVE STAFF, C. D. Odum, 
general manager; J. H. Adkins, treasurer; 
Theo Forstall, auditor; Frank O. Davis, 
press agent (with the show); S. F. Harris, 
front door; W. H. “Billy” Miles, legal 
adjuster; Gordon D. Calvit, asst. legal 
adjuster; Ray Daley, sideshow manager; 
George W. Ross, banners. 


ADVANCE STAFF; Fred C. Gollmar, 
general agent; Frank J. O’Donnell, con- 
tracting press agent; W. J. Lester, local 
contractor; Emory D. Proffitt, manager 
Advance Var No. 1; Josh Billings and 
E. C. Heume, special agents; W. B. 
Barid and A. B. Bennett; 24 hour agents. 

HEADS OF DEPARTMENTS; 
Charles Berry, equestrian director; Fred 
Collier, asst. equestrian director; Bert 
Rickman, announcer; Tom Tucker, lot 
supt; John S. Hickey, supt. of canvas; 
Jack Pfeinberger, supt. side show canvas; 
Joe Metcalf, supt. of elephants; John C. 
Guilfoyle, menagerie; Tex McCracken, 
supt. of baggage stock; L. D. Baker, ring 
stock; August Christ, trainmaster; Charles 
Herman, master of transportation; Fred 
C. Smith, supt. of wardrobe; E. L. Kelley, 
supt. of props; Mark T. Kirkendall, supt. 
of inside tickets; Mel Burtis, supt. of 
privileges; B. L. Wallace, cashier of 
candy stands; Otto Reenstjerna, supt. of 
dining car service; A. W. Keller, manager 
No. 2 side show; H. W. Wingert, band- 
master; H. T. Carey, supt. of commis- 
sary dept; Adolph Tilden, head porter. 

There were some changes in the ele- 
phant herd during the season. The sea- 
son began with the same 7 that had 
comprised the 1921 Howes herd; Alice, 
Lizzle, Nellie Lockhart, Toto, Mary, 
Katie, and Babe. All were Indian ele- 
phants and all female with exception of 
Toto, a tough little male. Sometime later 
in the season Babe was sold. She was 
a cripple and the smallest of the herd. 
She ended up on Christy Bros. but by 
way of I. S. Horne so Bill Woodcock 
believed. During 1922 the American 
Circus Corp. imported a number of 
small Indian elephants. These were green 
and unbroken animals and they had to 
be worked with considerably before they 
were ready for the ring. Arriving on Goll- 
mar Bros. during the 1922 season were 
Modoc, Jewel, Pearl, Judy, all females, 














Photo No. 6—“Gollmar Bros. 1922 parade 
forming on street headed by mounted flag 


bearers and the No. 1 Bandwagon.” McClin- 
tock Collection. 


and Danny, a male. These names were 
those later given to them by Cheerful 
Gardner when he got them into his herd. 
Woodcock said that Gardner changed 
the names originaly given the animals 
by Joe Metcalf. Danny of course was 
named after the show’s manager. Late 
in the season Nellie Lockhart was sold 
and taken from the show where she died 
enroute to her new owner, a wholesale 
grocer who had a private zoo. 

The show had 12 cage wagons includ- 
ing a glass enclosed snake den in 1922. 
Approximately the same number of lead 
Stock, ring stock, and ponies were car- 
ried as has been a year earlier. The 
caged animals consisted mainly of the 
working acts, lions, leopards, tigers, 
pumas, and polar bears, plus a cage of 
monkeys and the male hippo, Victor, 
who was growing rapidly into a big one. 

Ray Daley operated the main sideshow 
and as was customary with Corporation 
units in those days a No. 2 sideshow 
was carried, nearly always of the “strange 
girl” type. 

A strong street parade was again a fea- 
ture of the show in 1922. All of the flat 
car type railroad shows as well as most 
of the gillys and mudders paraded in 
1922 with the exception of Ringling- 
Barnum. The Big Show had dispensed 
with the parade in 1921 but there were 
rumors in late season the parade would 
be restored in 1922 but these proved 
to be false. 

The summer of 1922 was one of turm- 
oil as labor unrest was rampart in many 
industries. Crippling strikes in the coal 
mines and on many railroads occured 
making perilous times for many shows. 
Poor business was experienced in many 
mining towns where the mines were 
shut by strikes and the business of trying 
to route and move the show on rail lines 
that were not affected by strikes and not 
knowing for sure if and when the train 
could move caused the circus manager 
many an anxious moment. However, in 
localities unmarred by labor turmoil cir- 
cus business generally was good. Bad 
weather was not of too great concern 
although Gollmar Bros. arriving rather 
early in Colorado and Wyoming ex- 
perienced some very cold and wet 
weather and late in the season had a wet 
spell in Missouri. 


Competition among circuses was very 
strong and was about the same as a year 
earlier. There were a couple of new 
railroad flat car type shows and about 
the same number of gilly and mud shows. 
Christy Bros. graduated from the gilly 
and tunnel car class to the flat car field 


Photo No. 7— “Elephant herd early in the 
1922 season showing the 7 bulls carried the 
previous season.” Tom Parkinson Collection. 





in 1922 and James Patterson returned 
to the road with a circus. On the road 
in 1922 in addition to Gollmar Bros. 
there were in the railroad flat car type 
field the following shows; Ringling- 
Barnum, Sells-Floto, Hagenbeck-Wallace, 
John Robinson, Al G. Barnes, Sparks, 
Walter L. Main, James  Patterson’s, 
Rhoda Royal, Campbell-Bailey-Hutchin- 
son, Howe Great London, Gentry Bros., 
and Christy Bros. Other shows owned 
and operated by the American Circus 
Corporation in 1922 were Hagenbeck- 
Wallace, managed by Bert Bowers, John 
Robinson, managed by Jerry Mugivan, 
and Sells-Floto, managed by Zack Ter- 
rell. All were on 30 cars according to 
the Havirland lists but there is some 
evidence that 10 cars were later added 
to Sells-Floto in mid-season and some 
historians believe the show continued 
the tour on 40 cars. 

During the winter of 1921-22 the 
American Circus Corp. which had just 
recently been organized by Mugiven, 
Bowers, and Ballard spent a large sum 
of money improving their circus hold- 
ings. In thé fall of 1921 they purchased 
the Peru quarters from the B. E. Wallace 
heirs and started immediately to improve 
and enlarge them so as to accommodate 
the Sells-Floto Circus as well as John 
Robinson following the 1922 season. 
New all steel stock and flat cars were 
purchased prior to the 1922 season from 
the Keith Railway Car Equipment Co. 
for Sells-Floto thus equipping another 
of their shows with new 70 and 72 ft. 


cars. Hagenbeck-Wallace had received 
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new Mt. Vernon cars for the 1921 
season. 

The 1922 season was a milestone in 
circus history in one respect in that it 
was the last season that standard forms 
of grift were carried on the Corporation 
units. Later in the season a dispute over 
grift was to result in the tragic killing 
of Billy Miles, the Gollmar legal ad- 
juster. In 1922 the circus and carnival 
industry became aware that it’s public 
image was being ruined by many grifting 
shows and a concerted effort led by 
Charles Ringling and others resulted in 
shows being called upon to denounce 
all forms of grift. Grift of course had 
been the accepted practice on many 
shows for a great number of years. The 
early coarser forms of grift such as the 
pickpocket, stealing from clothes lines 
etc. had disappeared. Likewise certain 
concession rackets were gone such as the 
seat cushion racket which Sells-Floto had 
discarded a year earlier. The main forms 
of grift still used included the gambling 
games such as 3 card monte, shell, etc. in 
the sideshow, the “for men only” side- 
show cooch dancers performing immoral 
dances with the ever present vulgar 
blowoff, and the connection racket in 
which ticket sellers operating in the 
connection between the menagerie and 
big top were taking short in the rush 
for reserve seats. The first two rackets 
operated openly and had to be fixed with 
local authorities in communities which 
frowned on such practices. The connec- 
tion racket was the roughest and had to 
be used with discretion at times, places, 


OFFICIAL PROGRAM 


Gollmar Brothers Circus 
SEASON 1922 


(THE MANAGEMENT RESERVES THE RIGHT TO CHANGE OR ALTER THIS PROGRAM WHEN NECESSARY.) 


TWO PERFORMANCES EVERY DAY AT 2 AND 8 P. M. 
DOORS OPEN AT 1 AND 7 P. M. 


Every Matinee Precisely the Same as the Night Performance 
An Hour’a Time Is Given Visitors Before the Performance Begins, In Which to Inspect the Menagerie. 
Equestrian Director - - - - . . - - - - Charles Barry 
Musical Director - - - ° - - - - - . Henry W. Wingert 


DISPLAY No. 1—Brilliant Introductory Pageant. A Kaleidoscopic Panorama of Regal and Magnificence Completely Filling 
the Rings and Immense Hippodrome Track. 
Introducing Miss Francois Jutisa Rogers, "The Original Prima Donna of the White Tops." 





In the Steel Arena—An Assemblage of 
South American Pumas Subjugated by 
Their tutrepid Trainer and Made Auewer- 
able to Human Command, In a Borles of 
Amazing Fores. Presented by 

MLLE. HARRIET GUILFOYLE, 


DISPLAY No. 2.—Marveloualy Trained Troups of Performing Elephants in Original Feats and Performances. 


A Company of Marvelous Jungla Giants In 
@ Superb Demonstration of Human Control 
Over the Biggest Brutes that Breathe. Pre 
mented by 


Remarkably Wise, Young Elephaots !n 
Wonderful Displays of Bcarcely Believadla 
Anima! Intalligence, 


JOH METCALF In Charges of GEORGE WESTFALL. 


DISPLAY No, 3.—In the Rings and Steel Arens is Presented a Unique Exempiification of Animal Intelligence, 


Dalnty Shettand Ponies In a Beries of DIM, 
cult Drilis snd Poses. 
Worked by CHAS. DODSON. 


Polar Beara from the Far North Executing | Lasell’s Military Ponles in Exceptionally 
Amazing Feats of Balancing. Clever Maneuvers and Displays of Equine 
Presented by MISS DOROTHY ABAL. Intelligence, Hy JAON LAZELLE, 


DISPLAY No, 4—An Amasing Presentation of Difficult Feats of Balancing on the Flying Trapere. 


Unequailed Demonstration of Belancing | An Act of Grace and Skill on the Flying 


Skill By an Agila Performer In Mid-Air. Trapeze. 
MISS CECILLE FORTUNA. MI88 MAUD HICKEY. 


A Prerentation of Entertaining Feats on 
the Lofty Trapeze. 
MISS BONITA MORALLES 


Photo No. 8—“Leopard Cage on the Lot.” 
Tom Parkinson Collection. 


Photo No. 9 — “Monkeys and lion cubs share 
this cage. Note finely lettered cage cover 
boards on ground.” Tom Parkinson Collection. 


DISPLAY No. 5.—In the Two Rings and Stee] Arena Appear the Mammoth Pachyderm, the Tiny Shetland Pony and a 


Asiatic Elephant and Shetiand Pony in a 
ComMMAnation of Clever Performances. 


By MR. FRANK B, KELSO. 


Group of Persian Leopards in New and Original Performances. 


Ferocious, Yollow Fanged Leopards, io 

the Most Daring and Sensational Perform- 

ance Ever Presented. Presented by 
MLLE, HARRIET GUILFOYLE. 


A Glant of the Jungte and Shetland Pony 
Presenting an Unurivaied Parformance, 


By MR. JACQUE LA BEAT. 


DISPLAY No. 6.—Delightfully Daring and Delectable Demonstration of Artistic Feats of Equestrianism, in Which the 
World's Greatest Lady Riders Perform Numerous Notable Feata of Jumping and Acrobatic Equitation. 


Marvelous Lady Bareback Rider in Feats 
of Horeemanahip. 
MISS BLANCH REED. 


Unuaually Dainty and Daring Feats of 
Fquestrienism. 
Miss EUNICE DE MOTT. 


DISPLAY No. 7.—A Unique and Interesting Collection of Animal Actors, Including Camels from the Sahara, Thorougbbred 
Horsea from Kentucky, and Man-Eating Lions from the Jungles of Africa, 


Double-Humped Camels from the Sabara 
and an Arabian Steed in A Series of Re 
tMarkable Perlormances. 


By MR. LOUIS R. DOBSON. 


Lithe, Snarling Beauties fram the African 
Jungle, in an Act Rapresenting Absolute 
Supremacy of Animal Training Accom- 
pllahment—Tane Very Acme of Superter 
Animal Mastery. 

By MADAM JOAN RODRIOUEZ. 


“Shipa of the Denert” and a Thoroughbrea 
Kenturky Horse in Clever Acts of Exceap- 
tlonal Character, 


Preaented by F. B, KELSO, 


DISPLAY No. 8.—An Army of Aerialists in a Superb Array of Amazing Mid-Air Exploits on the Swinging and Revolving 
Ladder, The Greatest Aerial Display Ever Assembled. 


Swioking Ladders— 
Miss BMITH 
MISS HOWARD 
M1SS WINGERT 
MIS&8 GREER 
MISS MARTIN 


Beinging Ladders— 
MISS WHITESIDE 
Miss ELLIS 
MISB GOEHOER 
MISS HICKEY 
MIS8 ANDREWS 


Swingl(og Ladders —- 
MISS DUSHANG 
MISS HARRIS 
MISS HEYDEN 
MISS LALONOE 
MISS MAHONEY 


Ravotving Ladders — 
THH MATLOCKB 


Revolving Lad ders— 
HAYDEN BROB. 





DISPLAY No. 9.—The Last Word in Animal Training, Presenting the Most Remarkable Actors of the Dumb Kingdom. 


Seemlnogiy Impossible Feate of Equea- Ag Amaring Performance and the Only An Extraordinary Equeetrian Novally in 
trianlem Parformed with Ease by a Black Exhibition in the World Where an African Which a Black Bear Displaya Marvelous 
Bear. Jungle-bred Lion Rides a Thoroughbred | Ability aa a Bare-Back Rider. 
Horae. 
By WILLIAM MATLOCK, 


By MR. JACK RINALDO. Performed by CAPT, JOB. METCALF, 


DISPLAY No. 10.—A Variety of Exceptional Performers in an Array of Gymnastic, Acrobatic and Equilibristic Displays. 


A Quartette of the World's Moat Clavor 
Acrobeta Presenting a Difficult act on the Skillful Comigues in o Furigualy Fast 
—— In Which Unusual Skill and Acrobatle Act 
omedy Are Cleverly Combined. 
THE MORALLES BROS, THE DELANOS, 


A Duo of Clover Comics and Finished 
Acrobatice. 


SIMMS AND SONNY, 


DISPLAY No. 11—Positively and Obviously the Most Finished Performance of Trained Horses in the Circus World. 


Kelso's Military H * A Company of Thoroughbred drablan Barry's Performing Stallions in a Barice 
eee multary: Hocees. <p: 6 Savers Det: | -Gtaninnk tea Grestestot all Fadieea Ok 


pee of eee nee: Control: Wonderful Demonstration of the Trainer's | of Remarkable Drills Perfectly Executed, 


By MR. FRANK B. KELSO, Art, 
By MR, JOHN DAVENPORT. Hy MR. CHAS. BARRY. 





DISPLAY No. 12.—The Fools’ Reunion. The World's Most Famons Clowns in an International Shin-dig. 


Clown Celebrities, Single and En Masse, in Antica end Absurdities Calculated to Cause Convulaions of Merriment. A Cure for 
“Grouch” and the “Blues.” 


DISPLAY No. 13.—Mid-Air Marvels in an astounding and Breath Taking Series of Sensational Acts. 


A Remarkable Performance In Which Startling Featea of Skill and Surencss on 
Every Kaows Feat of Aerial Balancing is | Lofty Flying Trapeze by Absclutely Feac- 
Exremplified. leas Performers, 

THE MATTOX DUO. 


Daring Dirplay of Unrivalled Accomplish- 
ments on tha Blying Trapere by the 
World‘s Greatest Mid-Aerlal Oymoaats, 


THE AERIAL LEVANS, THE LARENOS. 


DISPLAY No. 14.—Dashing, Daring Riding Reviews by Two of America’s Greatest Exponentsa af Horsemanship. 





Champion Bare Back fiomoersaulting A Riding Act That Has Amazed the World, 
Equestrian <Act.~-The Acme of Expert Introducing Beneationa!l and Unique Feate 
Equitation and Acrodatic Horsemanehlp. of Horsemanship. 


p 
MR, WM, DE MOTT. MR. JOHN DAVENPORT, 





DISPLAY No. 15.—Gollmar Brothers World Famed Troupe of Black Maned Jungle-bred Nubian Lions. The Moet Daring 
and Sensational Performance Ever Presented. World's Famous Animal Exponents o1 Novel and Extremely 
Unique Equestrianism. 





The WUntamabdle Tamed—-Ponitively the 
Seemingly Imposslbie Feats of Equentrian- Greatest and Most Theijiing Trained Wild An Extraordinary Equestrian Novelty In 
ism Performed with Exea by Dog and Animal Act Ever Presented—The fost |] Which Dogs and Monkeys Display Mar- 
Monkey Riders. Formidable Types of Ferocious Animaia velaua Ability as Bareback Riders. 
By MRS. JOS. METCALF, Ever Brought f[nto Captivity. By CAPT. CHAS. BARRY. 
Performad by MR. JOHN GUILFOYLE. 








DISPLAY No. 16. A Supreme Triumph of Advanced Animal Training, Presenting Troupes of Porcine Prodigies in Feats 
and Performances of an Exceptional Character. 





A Remarkable Demonstration of the Another Performance 1 Which the 
Tralner’s Art in Which the Common Hog “Porker” Displays an Unuruel Degree of 
is made to Answer Every Command of Tatelligence. 


the Tralner. 
Worked by WM, MATTLOCK. Worked by JOHN 8B. JENKINS. 


DISPLAY No. 17.—Gollmar Brothers Champion High School Horses of the World. 


The Marre! Equestrians of the Perlod the Greatest Riders Amorica Has Ever Produced, the Quintessence of Grare, Polse and 
Loveliness. In thia Dieplay ts Presented the Rorse Show Winner "Texas Tommy” !n His Famed Chicken Reel, “While Sox,” 
the Two Stepping Horse, "Lady Virginia” in Her New York Sensation, "Tango Chief” of New York Hippodrome Fame, “Alabama 
Gir), the Cake Walk Queen—By the Greatest Ridera of Today. Misa Andrews. Misa DuShane, Miss Harrie, Miss Hayden, Mim 
LaLonde, Mise Mahoney, Misa Smith, Miss Winters, Mies McCartby, Miss Ellis, Misa Aanl, Miss Goehce. Miss Greer, Mine 
Moralies, Mlas Waliett, Mins Hickey, Mise Matlock. 


DISPLAY No, 18.—Marvelously Trained Troupe of Performing Rocky Mountain Goats & the World's Greatest Canine Actors. 


An Exhibition of Seemingly tmposeible The Greatest of All Tratned Canines. Superbly trained Four-Footed Performers 
Feats introducing “Satan,” the Goat Wbo Dogs That Actually Think snd Reason, ln a Remarkable Display of Animal Inteb 
Walks the Tight Rope. ligence. 

Performed by FRANK B. KELSO. Presented by MR. GILLMORE FRY. Performed by MR. JOHN LARSON. 


DISPLAY No. 19.—A Remarkable and Astounding Exhibition by World Famous Exponenia of Novel and Extremely Unique 
Equestrianism. 


On the Hippodrome Track—Blue Blooded A Brilliant Presentation of England’s 
Steede in Graceful Maneuvers, Finiehing Foremost " Equestrians, Acclaimed the 
with the Champion High Jumping Horse Champion Bare Back Riders of All Time. 
of the World, HILLTOP. THE REEDS. 


America’s Greatest Bure-Back Riders In- 
troducing Senaational and Walque Feats of 
Horsemanship. 

TRE DE MOTTS. 


DISPLAY No. 20.—Superb and Daintily Performed Exhibitions on the Tight Wire, in Whica Senor Moralles, the World’s 
Greatest Equilihrist, Executes the Most Daring and Sensational of All Tight Wire Achievement. 


A Remarkable Performance In Which A Finished and Elite Exhibition of Grese 
Every Known Feat of Aerial Balancing Upon Slender Wires. 


Je Outrivalled on the Tight Wire. 
THE WHITESIDES. THE HAYDEN-LALONDE TROUPE. 


An Unegualed Dleplay of Equilibrium on 
the Tight Wire. 


THE MORALLES FAMILY. 


DISPLAY No. 21.—In the Btee] Arena is Presented the World's Greatest Troups af Educated Performing Royal Bengal 
Tigers, Demonstrating the Buprems Control That Man May Attain Over Ferocious Beasta of the Jungis. 
A Performance Unexcelled for Fearlessness and Daring. 


Presented by MR. JOHN GUILFOYLE, 


DISPLAY No. 22.—Fiying Human Butterfiies and Queens of the Air in a Marvelous Display of Denial Contortion and Aerial 
Exhibitions. 


An Unusual Act of Swaying, Swinging, A Beautiful Aerial Divertisement and 
and Twirling at Diszy Heighta by Aerial Unique Buspension Act by Performers 
Human Buttearflles. with Iron-Like Jawa, 

THE MORALLES TROUPE. THE WINGERTS., 


A Thrilling Aerlal Exh!bition In Which 
the Falr Artists Make Rird-Like Filghte 
While Suspended by the Teeth. 

THE GREERS. 


DISPLAY No. 23.—A Bupreme Trium bh in Aeronautics, a Remarkable Demonstration of Animal Contro] while the Fair 
Aviatrix Soars to the Top of the Huge Canvas While Surrounded hy Sizzling Fire Works. 





Jupiter—The Halloon Pony. 
By MISS ETHEL LAORANDE. | 


Romeo—The "Ace of the White Tops. 
My MISS GOLDIE McCARTHY. 


Selomon—The Fire Fating Aerial Lion, 
By MISS HARRIE GUILFOYLE. 


DISPLAY No. 24.—Mule Hurdle, '’The Race of the Age’’—. 
By Mr. Al. Abrahams and Mr. M. Moore. 


DISPLAY No. 25.—Ladies’ Flat Bace—Twice Around Track— 


Miss Jackson, Miss Nelson. Miss Corzon, Misa Cereno. 


Men's Flat Race—Twice Around Track— 
Mr. Le Heau, Mr. Josepha, Mr. Lajeune, Mr. Murray 


Monkey and Pouy Race—Twice Around Track. 
THIRTY MINUTES OF WILDEST WILD WEST IN WHICH ARE INTRODUCED THE GREATEST ROUGH RIDING AND ROPING 


CHAMPIONS FROM PLAIN AND PRAIRIE, !ocluding Anna Shaffer, Capt. Jack Hird, Johnny Kirsh, Belle Kirsh, Mille McGes, Joe 
Pickett, Wanda Pickett, Joe Greer and Ettx Mlers. 





Photo No. 10 — “Lioness cage on lot ready 


for parade.’ Tom Parkinson Collection. 


and upon characters not likely to create 
any heat. After 1922 grift among the 
major circuses would be the exception 
rather than the rule. Some of the forms 
of grift in use in 1922 seem somewhat 
crude by today’s standards but as many 
observers have pointed out really weren't 
too much worse than some present day 
phone rackets and others still practiced 
by some 

The 1922 Gollmar performance was a 
good one. It leaned heavily toward wild 
animal acts but still achieved almost per- 
fect balance between the caged acts and 
traditional circus type track and aerial 
displays. The arena remained up 
throughout the performance and a total 
of seven outstanding wild animal acts 
were staged including performing lions, 
pumas, tigers, leopards, polar bears, and 
concluded with the “aerial lion” being 
raised high in the tent on a platform 
amongst a colorful fireworks display. 
John Guilfoyle was the principal wild 
animal trainer and his wife, Harriet, 
was also a trainer of no small measure. 
[he traditional Wild West Concert that 
followed the performance included some 
of the top riding and roping performers 
in the business. 

Charles Berry served as equestrian 
director and Henry W. Wingert was 
the bandleader. The Billboard failed to 
carry its usual opening day review of 
the performance and its candid com- 
ments on the show’s overall appearance 
however, the publication during the sea- 
son from time to time did comment on 
various acts, quality of the performance 
etc. The official program for the 1922 
season is reproduced here just as it ap- 
peared in the songster booklet sold by 
the show. 

Long time historian, Joe Fleming, of 
Trenton, Neb. saw the Gollmar show in 
1922 and has very kindly furnished 

observations he made on_ his 
the show. Joe is an expert on 
horses in general and on circus baggage 
and ring stock in particular. He is also 
a top notch authority on circus music 
and although he never played in a circus 
band he was once a member of a local 
band that played for rodeos and other 
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celebrations and is well acquainted with 
the music played for circus performances 
in that day. Naturally Joe’s observations 
include something on the show's stock 
and music played by the band. Joe's 
description of the opening spec is most 
interesting. He says, 

“The spec moved around the track 
while the band played “The Shiek of 
Araby”. All participants marching either 
rang a bell, beat a little drum, or marked 
time by striking a piece of steel with a 
mallet. It was a most colorful, musical, 
and ‘loud sounding’ spec.” 

He continues, “I considered the entire 
show very nice, the equipment was well 
painted, the stock was fat, the perform- 
ance well dressed and fast moving, and 
the show had a good band. There was 
one four horse team of black baggage 
stock while all other baggage stock were 
gray Percherons. It runs in my mind 
that on that particular day in the parade 
the team of blacks pulled a glass en- 
closed snake den, which I'm _ positive 
was painted blue. The show had played 
Eastern Nebraska before coming to Mc- 
Cook, where I caught it, and I had read 
a review of the parade which mentioned 
a ten horse hitch on the leading band 
wagon. However they got on the streets 
of McCook with only an 8 horse up on 
the No. 1 bandwagon. I was disappointed 
because I’d never seen a 10 horse team 
and was counting on it. It was possible 
the dream had dwindled down to an 
8 due to accident or death of either a 
horse or even a driver. Gollmar’s ring 
stock were very nice. I was particularly 
enthused with a cream colored horse 
which was in the Wild West department 
and with the 5 beautiful black and 
white spotted ones. A couple of these 
spotted horses appeared in an act with 
a couple of camels, which was a new act 
to me at that time. There was a 4 hog 
hitch which I liked. They were hitched 
two on the wagon and two ahead just 
like a horse team and went tearing down 
the track hell bent for leather. The 
Morals family made a big hit with their 
tight wire act and looked fine with a 
beautiful pink wardrobe. They were fea- 
tured with special paper on the big daubs 
that appeared on the livery barns and 
board fences over the town.” 

“The baggage wagons were orange if 
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Photo No. 11—“Cage with young hippo- 


potamus, Victor.” Tom Parkinson Collection. 


I'm not mistaken. The steam calliope was 
pulled by a Mack truck and the air cal- 
liope by 6 ponies in the street parade. 
I recall that the steam calliope played 
“Dardenella” and “Last Night on the 
Back Porch” during the parade march. 
I didn’t see the show’s train except for 
a fleeting glimpse of the flats in the 
distance as we were leaving town.” 

Gollmar opened the 1922 season with 
a two day stand at it’s winter quarters 
town of Montgomery on Sat. April 15. 
Two performances were given that day, 
none were scheduled the following Sun- 
day, but two more were given on Mon- 
day and then the show departed for 
Birmingham, the second stand of the 
new season. 

The show headed north through Ala- 
bama and into Tennessee. A rail accident 
occured early in the morning of April 22 
as the train was preparing to leave 
Florence, Ala. for Columbia, Tenn. The 
rear Pullman sleeper uncoupled and 
rolled back down the track for about 
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“Litho showing combined Gollmar Bros. and 
Yankee Robinson titles. Pfening Collection. 
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Photo No. 12— ‘Cage of polar bears. This 
cage was built at Montgomery quarters dur- 
ing the past winter. 
tion. 


‘i 


Tom Parkinson Collec- 


25 blocks or more before derailing and 
the car plunged into the dirt at an angle 
of 45 degrees. Thirty-five occupants of 
the car were badly shaken up but none 
were seriously injured. Two extra coaches 
were furnished by the railroad in order 
that the circus could reach Columbia in 
time. So far as has been this 
was the only railroad accident of the 
season. 

The circus moved rapidly northward 
thru entucky, Indiana, and Illinois. There 
were no particular incidents of note in 
the first weeks of the season in the Bill- 
board. An afternoon performance only 
was given at Hopkinsville, Ky. due to 
heavy rains. 

The show had a three day stand at 
St. Louis, May 5-7, then played another 
week in the state including a two day 
stand at Kansas City. The first opposition 
stands came at Kansas City and St. 
Joseph and also at Leavenworth and 
Topeka, Kansas, all with the Al G. 
Barnes Circus. However the show was 
over a month ahead of Barnes in all 
of these towns so the opposition was not 
considered as and hot as it had 
been a year earlier with Barnes at many 
Stands. 

Gollmar moved rapidly across Kansas 
and entered Colorado at LaJunta on 
May 23 for 8 stands in the state. The 
show was in Denver for two days, May 
29-30, with Al G. Barnes due in June 
16 and 17th. Following Colorado the 
show played Cheyenne, Wyo. on June 
Ist, then eastward at Sterling, 
Colo. the day and then across 
Nebraska. The show was in Colorado 
quite early in the season and as is 
usually the case ran into some rough 
weather at times. The June 17 Billboard 
covered the show’s activity in the area 
by stating that Gollmar had encountered 
much rain in Colorado but still did fair 
business. While in Denver on Memorial 
Day the cookhouse was highly decorated 
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for the event with a special menu being 
served at dinner with cigarettes on the 
house. Visitors at Denver included H. 
H. Tammen, former owner of the Sells- 
Floto Circus. At Cheyenne the show ex- 
perienced snow with the temperature 
dropping to 27 [he article said 
that the menagerie had a new baby 
Afghan pony named Denver, the city 
of his birth. New faces in clown alley 
that had appeared recently included C. E. 
Morenberg, Wayman, Friday 
Wright,and Rube Stone, who was doing 
his own peculiar Columbus, Neb. 
was announced as the banner date so far. 

Following Nebraska the show moved 
eastward lowa and back into Il- 
linois. Opposition dates which were to 
see the Al G. Barnes Circus from 
to three weeks later included Greeley, 
Cheyenne, Wyo., the Nebraska 
cities of North Platte, Kearney, Grand 
Island, Lincoln, and Omaha, and Iowa 
towns of Sioux City and Des Moines. 

Ihe June 24 Billboard reported that 
the Gollmar advance car did good work 
it Elgin, Ill. by securing space that no 
other circus had heretofore obtained and 
it was also mentioned that billing along 
the country routes was going well. Also 
recounted in the was that 
the show had a fair fatinee and a good 
night house in Omaha. The Ak-Sar-Ben 
meet in that city a big op- 
position and no doubt had its effect on 
the circus attendance. Some of the usual 
reports furnished by the show’s press 
stated that the animals were the best 
seen in Omaha, with circus 
being equally good, the menagerie had 
a splendid collection of animals, and the 
parade attracted thousands. 
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A prime piece ot typical show propa- 
ganda put out in those days appeared in 
the same issue as follows: From William 


DeMott,” after seven weeks viewing 
Gollmar Bros. Circus and paying strict 
attention to every detail I believe I am 
justified to make the following known. 
A finer equipped show in all it’s branches 
is hard to find. It’s executive staff under 
the personal observation and manage- 
ment of Dan Odom, is most complete, 


fast, and in perfect harmony. The stock 
and rolling stock bring forth the most 
flattering comment, the parade is excel- 
lent and the show's appearance on the 
lot cannot be surpassed for cleanliness. 
rhe program offers two hours of novelty 
animal acts and high class circus acts 
combined that bring forth remarks of 
approval for all that is claimed and that 
accounts for the remarkable good busi- 
ness and grand record the Gollmar show 
enjoys. Also wish to add that the treat- 
ment and comfort enjoyed cannot be sur- 
passed. At this writing Columbus, Neb. 
is giving the show a turnaway afternoon 
house.” 

It may be pointed out that it was com- 
pletely true that Dan Odom was a splen- 
did and efficient manager. The late Bill 
Woodcock told me often that he con- 
sidered Odom the best circus manager 
he ever under. Although a fair 
man to his employees Woodcock said 
that Odom would absolutely tolerate no 
foolishness from anyone. He was tough, 
no doubt about it, and Woodcock said 
that Zack Terrell who managed the Sells- 
Floto Circus for the Corporation that 
year was a “Casper Milktoast” compared 
to Odom. Later in the 20’s as all of the 
old Corporatioin mellowed 
Odom great favorite of the 
organized circus fans. 

Ihe show entered Wisconsin 
on June 19 and before the season 
out would play a total of 22 stands 
during two visits to the home state of 
the old Gollmar show. Fred Gollmar 
was now putting the show into many of 
the towns on the old show’s route in the 
States of Wisconsin, Minnesota, and the 
Dakotas. Business during the first visit 
to Wisconsin was fair. The Billboard re- 
ported that the Patterson Circus did 
light business while playing the state 
and the rumor was out that all shows 
playing in Wisconsin were hard hit. 
Gollmar reported good dates at Stevens 
Point and Duluth, Minn. and claimed 
the show made a big hit at the two day 
stand in Milwaukee, June 24-25. Ring- 
ling-Barnum was scheduled for that city 
on July 31. 

After Wisconsin setands the 
show moved into Minnesota for 6 dates 
followed by two in North Dakota and 
then back into Minnesota for 3 more 
days. A single stand in South Dakota 
was played at Sioux Falls on July 14 
which was then followed by a day at 
Hawarden, Iowa, and the show then 
moved through Nebraska and into Kan- 
sas. Several stands played had seen the 
James Patterson Circus a few weeks 
earlier. The Patterson show was gen- 
erally in the same area being played by 
Gollmar and was in opposition at nine 
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stands. Gollmar played Breckenridge, 
Minn. July 11 with Mike Golden’s Howes 
Great London Show scheduled for Aug- 
ust 15th. 

Ihe July 22 Billboard covered the re- 


cent weeks of the show with an article 





under heading, “GOLLMAR BROS. 
FARING WELL IN THE MIDDLE 
NORTHWEST. The piece claimed the 
show meeting with fine business 
everywhere. Performance notes said that 
the spec entitled “Peter Pan in Animal 
Land” featured Harriet Guilfoyle as 
Wendy with Julien Prima 
Donna. Harriet works the first of the 
lion acts at the conclusion and as part 
of spectacle. Other notes said that Jack 
Lorenzo was working the polar bears 
and the female lions, John Guilfoyle 
worked the Royal Bengal tigers, and 
his wife Harriet handled the riding lion. 
Charles Berry the equestrian director 
worked the camel and horse act. It 
that Joe Metcalf recently added 
two new baby elephants that arrived 
from East India. (Note; as mentioned 
earlier it is not known definitely just 
when during the season the new ele- 
phants arrived, nor if they all came at 
the same time. A note on the official 
route that 4 baby elephants were 
added to the menagerie at Stevens Point, 
Wis. on June 28). 

While the show was at 
N. D. the District Court in session 
trying bootlegging with 
Indians the principal witnesses. When the 
Gollmar parade passed by the Indians 
and other and court officials 
left the courtroom and _ business 
to a standsull. The judge with 
humor adjourned the court from 
until two in the afternoon. This 
good front page copy in the local pap- 
Many Indians attended the after- 
noon and evening performance as they 
had established a temporary camp in 
town for the court trials. 

[he July 29 Billboard had interesting 
comments on recent Gollmar activities 
also. It that Minnesota had treated 
Gollmar exceedingly well and the weather 
had been good. At Breckenridge, Minn. 
a large number of the show’s personnel 
went out to Wahpeton to see graves of 
the men killed in the storm of 1897 
when lightning struck Ringling Bros. 
Circus. The feature of the concert was 
now the wrestling matches engaged in 
by Herman Hackenschmidt. Joe Metcalf 
was progressing well in training the new 
elephants. 

While the show was playing Con- 
cordia, Kan. on July 22 a strong wind 
and rain storm struck and played havoc 
with the menagerie tent, two horse tops, 
and the dressing room. The show got 
good after notices in the Maysville, 
Kan. paper. After the short Kansas tour 
the circus moved back thru Nebraska 
enroute to Iowa for two stands. Poor 
railroad service caused the show to ar- 
rive at Nebraska City 12:30 p.m. caus- 
ing cancellation of the parade although 
two performances were given. The same 
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Photo No. 13— ‘Cage of male lions. This 


was one of the new dens built during the 
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past winter.” Tom Parkinson Collection. 


thing occured the next day at Wahoo 
where the show didn’t arrive until 1:30 
p.m. and both parade and matinee had 
to be cancelled. 

Widespread labor unrest was now hit- 
ting the country. Railroad strikes were 
occuring in many places and soon the 
coal industry would be plagued with 
strikes. Actually Gollmar lost no stands 
due to the strike as they made every 
effort to try and move on roads not 
strikebound. However, the show did have 
to substitute New London, Wis. on Aug. 
14 for Antigo which had been originally 
booked due to the rail strike. 

Ida Grove, Iowa on July 31 gave the 
show a very big afternoon business. 

The Aug. 26 Billboard said that the 
Mercer County Fair of Aledo, Ill. was 
attempting to get Gollmar Bros. to 
change their date of Sept. 2 as it would 
interfere with the expected banner date 
of the fair. If they were unsuccessful 
the fair board would attempt to have 
Aledo refuse the circus a license to play 
Or parade within the corporate limits. 
[he circus did play the stand as scheduled 
and were located on the fairgrounds op- 
posite the Gold Medal Shows (carnival). 
Che fair association charged the regular 
SOc until 5 p.m. but it didn’t 
affect the matinee business and the show 
had good business again at night. 

After lowa the show played a stand 
at Spring Valley, Minn. and then entered 
Wisconsin for the second time at Tomah 
on August 10 and remained in the state 
thru August 26. The single Minnesota 
Stand gave very poor business but Mer- 
rill, Wis. produced two big audiences 
and Wausau the next day had a huge 
matinee. 

The Sept. 9 Billboard said that Wis- 
consin was provided good territory for 
Gollmar. Berlin was particularly good 
with people sitting on the grass on the 
track soon after doors opened. Many 
prominent circus people visited in Wis- 
consin including Walt Gollmar while the 
show was at Stoughton. Many of the 
towns in Wisconsin were rather small 
for a 25 car show but it was evident 
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the circus was trying to squeeze out every 
dollar of value it could on the famous 
Gollmar name in that territory. 

At Beloit on August 24 the show par- 
ticipated in the big parade held during 
the American Legion State Convention 
in town at the time. CHS member 
Charles Kitto has a convention program 
that was printed by his father’s firm that 
lists the circus stand as part of the 
festivities. Charlie recalls that he was 
not very impressed by the show and felt 
it did not measure up to the original 
Gollmar Bros. show he had seen in 
earlier years. He also recalled that the 
grifters were making their play in the 
sideshow and even though he was quite 
young at the time he was able to recog- 
nize the luckey boys at such. Charlie 
said that one older gentleman remarked 
to him that the high pitched blowoff 
performance of the sideshow cooch 
dancers was a fake and not to waste his 
money. 

Back in July the Billboard contained 
the interesting news to effect that the 
Yankee Robinson title would be com- 
bined with Gollmar Bros. and the show 
would be enlarged to 30 cars beginning 
August Ist under title of Gollmar Bros. 
and Yankee Robinson Combined Circus. 
Part of this news proved to be correct. 
[he show did begin using the Yank title 
in it’s billing and other printed matter 
but there was no enlargement of the 
show. [he territory the show was playing 
was also that which was well covered by 
the Yankee Robinson show which Fred 
Buchanan had operated until he sold it 
to Mugivan, Bowers, and Ballard follow- 
ing the 1920 season. It was felt by the 
management that the show should at- 
tempt to capitalize as much as it could 
on both of well known circus 
names that popular in the mid 
wesl. 

Leaving Wisconsin the show went into 
Illinois Aug. 28 at Rochelle and then 
swung back and forth between Iowa and 
Illinois until Sept. 9 when it entered 
Missouri. Gollmar was the first circus 
of any size to play Whitehall, Ill. in 16 
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Photo No. 14—“Heavy duty chain driven 
Mack truck hitched to cage with finely let- 
tered boards. Note dog wagon in 
background.” Tom Parkinson Collection. 


cover 


years and business was encouraging at 
the stand, however the show now entered 
into several weeks where the rail and now 
widespread coal strikes had telling effects 
on the show’s take. At Albia and Charl- 
ton, Iowa the coal and rail strikes were 
more apparant than other places played 
recently because a large part of the 
population depend on these two indus- 
tries. Business at Albia was the worst of 
the entire season. Rock Island, Ill. on 
Labor Day, Sept. 4 did come thru with 
big crowds at both shows. At McComb, 
Ill. the show enteretained a group of 
orphans. 

The Sept. 23 Billboard summed up re- 
cent Gollmar happenings by saying that 
business had also been affected by eb- 
normally hot weather and late arrivals 
due to train difficulties in parts of Illinois 
and Iowa. Three out of ten parades had 
been missed lately and this affected 
business. 

During the late summer and early fall 
a strong campaign against grifé in the 
circus and carnival business was getting 
underway being led by a group of show- 
men who were given encouragement 
and space by the Billboard. The maga- 
zine publicized the campaign which was 
to lead to a definite organization of show- 
men pledged to operate griftless shows 
in 1923. Great moral strength was given 
the movement by Charles Ringling who 
contributed two remarkable essays con- 
demning grift and grift shows. An or- 
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ganization known as the New York 
Civic League was one of the leaders in 
the fight against grift and would make 
inspections on various shows and publish 
their findings in the Billboard. The 
League reported that they visited John 
Robinson, Sells-Floto, and Hagenbeck- 
Wallace circuses and found gambling 
tables in sideshows and immoral “for 
men only” shows in operation. One 
scribe wrote to the Billboard claiming 
that it was grift that caused the James 
Patterson Circus which was managed 
by Fred Buchanan to close early. Sources 
on this show itself wrote saying such 
was not the case but that it was the 
coal and rail strikes that forced the 
early closing. The heavy publicity given 
to the anti-grift movement in the Bill- 
board led to all kinds of charges, counter- 
charges, denials, “testimony” etc. One 
informant who's letter was published 
said there were 15 grifters alone with the 
Cole Bros. Circus operated by E. H. 
Jones. Another wrote to completely deny 
that charge. And so it went for the rest 
of 1922 and on through 1923. Much 
good did come from the movement and 
as mentioned earlier all of the Corpora- 
tion units dropped all forms of grift for 
the 1923 and following seasons. The 
move was a wise one and as the show 
got over the rather turbulant years of 
the early 20’s the money began flowing 
in during the mid and late 20's in 
amounts never realized before as_ the 
shows grew in statue and reputation with 
the American circus going public. 

As the Gollmar show left lowa for a 
two week tour of Missouri it experienced 
the most prolonged period of bad weather 
of the entire season. The Oct. 7 Billboard 
summarized the struggle with the ele- 
ments under a headline of GOLLMAR 
BROS. EXPERIENCES STORMS AND 
RAINY WEATHER. The article con- 
tinued — “The early part of September 
proved an unfortunate period for Goll- 
mar Bros — Yankee Robinson Circus for 
starting at Chariton, Iowa, Sept. 8 rain 
hit the show the first of a 10 day period 
of stress with mud and bogs being the 
lot of the staff and management. On 
Sept. 9 at Albany, Mo. a terrific storm 
hit the show and town and it was feared 
the tents would be blown down but all 
hands to the guys saved the situation. 
Rain fell in torrents for hours. No pa- 
rade could be given but the afternoon 
show was given to a fair house, and 
then the management decided to tear 


down and move to the next stand but 
the water logged lot and mud made 
this almost impossible and it was 3 a.m. 
before the last wagon left the lot. At 
Louisiana the weather lifted a little and 
business was fine and the usual cook- 
house top was dispensed with for the lot 
had a fine bunch of trees. Tables were 
set up under these and the novel and 
delightful atmosphere made a_ bright 
day for all. Going to Fulton on Sept. 16 
there was engine trouble on the branch 
line and although the show was late in 
arriving two shows were given. It was 
the first show in the town in over 4 
years. From Fulton to Marshall there 
was a long delay at Mexico owning to 
one of the stringing rods on one of the 
flats breaking. The train arrived in Mar- 
Shall about 7 on Sunday evening Sept. 
17. Monday broke fine, parade was given 
to the biggest crowd in town in years, 
but the parade had just returned to the 
lot when rain started falling again. The 
lot and town became flooded in less than 
an hour. The afternoon show was given 
a little after three but the downpour 
continued and the evening show was 
cancelled. At Lexington the only lot 
available had to be made up on a mud 
hill and 2 and 3 hourse teams had to be 
utilized but everything was made and 
two were given. Since then 
weather has been fine but Missouri with 
Gollmar in 1922 will be long remem- 
bered.” 

After the nightmare experienced in 
Missouri the show moved into Kansas 
and dipped back and forth between that 
state and Oklahoma for the next twelve 
stands. Some of the best business of the 
during this period. Okla- 
homa towns of Blackwell, Ponca City, 
and Sallisaw gave very good business. 
Pawnee Bill visited at Blackwell. At Sal- 
lisaw Messers Mugivan, Bowers, and 
Ballard came on the show for a visit and 
conference with Manager Odom. 

A report broke in the Sept. 30 Bill- 
board that the City of Montgomery 
might sell Vandiver Park to the Cor- 
poration for wintering purposes. The 
Chamber of Commerce was active in 
the deal and it was said that if it went 
through John Robinson or Hagenbeck- 
Wallace might winter there. Nothing 
further developed although it was ar- 
ranged for Gollmar to go into quarters 
there following the season. 

Ihe only bad business in the 
came at Ozark, Ark. 
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on Oct. 12 gave very big business. The 
John Robinson Circus had played the 
town on Sept. 13 and evidently found 
the place would also support another 
circus in a month. Although the four 
Corporation shows never were-in active 
competition with each other, many cities 
throughout the country would often have 
at least two of the shows visit during 
the season. Usually at least a month or 
longer would separate the dates. If one 
particular 


area was found to be very 
good by one show then oftentimes 
another of the Corporation’s shows 


would be routed in later to take advan- 
tage of the prosperity there. In some 
localities where very bad weather killed 
the take for one show another would be 
routed in later. In some locales two 
shows would be routed in at different 
times on the belief that the towns would 
support two shows a season. This was 
true in 1922 when in July Sells-Floto 
played many of the towns in Colorado 
that Gollmar had played two months 
earlier. 

[he next couple weeks saw the show 
playing stands mostly in Arkansas, with 
one in Tennessee, and two in Louisiana. 
At Farmerville, La. Gollmar was the 
first railroad ever to play the 
town. The next day at Bastrop, La. the 
lot was far out from the downtown area 
and as a result was nil. Gen- 
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erally, business in this area was only 
fair. An odd lot location in McGehee, 
Ark. had the show set up way out and 


literally in the woods. On a small lot 
in a barnyard at Warren, Ark. the show 
did big business. A very dusty lot far 
removed from the downtown at Claren- 
don, Ark. produced only fair business 
As Earle, Ark. on Oct. 23 the show 
suffered a tragedy in the slaying of well 
liked Billy Miles, the show’s legal ad- 
juster, by a deputy sherrif. Conflicting 
accounts of the shooting appeared in the 
Billboard. One report had it that the 
deputy was drunk at the time, while 
others denied that. It was said that Miles 
was called to the sideshow to quell a 
disturbance that had over ob- 
jectional shows and gaming devices. An 
argument between Miles and the deputy 
took place with the deputy finally draw- 
ing his gun and shooting Miles .Miles 
was taken to a hospital in Memphis 


occured 


where he died the following night. 

The late E. W. Adams, former troup- 
er, and well known circus collector and 
historian, was on the Gollmar show in 
1922 and was a witness to the tragedy. 
He related this story to me many times. 
He said that Miles had it “fixed” with 
the authorities for the gambling games 
to operate and the cooch girls to dance. 
All was going normally when a deputy 
sherrif appeared and began raising a 
commotion in the sideshow over the 
games and dances. Miles was called in 
and he tried to reason with the deputy 
quietly advising him to go and consult 
his superiors and that they would assure 
him everything was okay. Purely without 
any justification as Miles had done noth- 
ing out of line the deputy drew his gun 
and fired point blank at Miles. The man 
was tried some months later and Adams 
appeared as a witness but the deputy was 
acquited of all charges. This incident 
may also have been another factor con- 
sidered in the decision made by the 
American Circus Corp. to drop the grift 
the next season on all shows. 

Walnut Ridge, Ark. gave the show the 
biggest business done in the state and 
Paragould was also good. Charleston, 
Mo. gave bum business on a lot too far 
out. The final week of the season began 
at Union City, Tenn. where the show 
again used a lot far out in the woods 
resulting in a long haul and a long 
parade route. The next day at Humbolt, 
Tenn. the show was on the negro fair- 
grounds and had big business. Boonville, 
Miss. had a railroad lot with no haul 
and despite rain the parade went out 
anyway. Tupelo and Starkville, Miss. 
gave big business and then the show 
moved to the final stand of the season at 
Blocton, Ala. on Sat. Nov. 4. The final 
day saw the show make a long haul 
up a hill to the worst lot of the entire 
season. No parade was given and the 
matinee started at 3:30. Immediately 
following the evening performance the 
show tore down and loaded for the last 
time and the train moved to Montgomery 
where the show went into winter quart- 
ers at Vandiver Park. 

No official details are available as to 
the success of the show during the sea- 
son. It is believed to have been fair. The 
late E. W. Adams was of the opinion that 





Photo No. 15 — “Huge crowds watch unload- 
ing of the 1922 Gollmar Bros. train. Baggage 
wagon just down the runs is ready to be 
pulled to the lot.” Tom Parkinson Collection. 


it came home a winner although it was 
evident business was spotty and no great 
amount of loot was realized. Overall 
the 1922 season for most circuses was 
better than the previous year but the 
labor unrest and numerous strikes kept 
many form making any great amount of 
money. 

The show published a route book but 
it is silent concerning the success of the 
season. The book contained a nice tri- 
bute to Manager Odom which indicated 


he was generally liked by the show's 
personnel. It read. 

“To ‘Danny’ Odom: — Soon the mem- 
bers of your huge circus family will 


scatter to the four corners of the earth. 
Some will return to serve you once more, 
Others will 


not. Nevertheless, we want 
you to know that the kindness and 
generosity which you have manifested 


towards each and every one of us, will 
always be remembered with deep ap- 
preciation. 

“With watching eyes and hoping hearts 
we shall watch your progress in the years 
to come and whether it is our good for- 
tune to again be serving you, or tho we 
are engaged elsewhere; you can rest 
assured that to each and every member 
of the Gollmar Circus Family of 1922 
you will always be “Danny” of whom 
no more fitting phrase can be found than 
“A Prince There Was”. Au Revoir. and 
Good Luck, Frank Davis.” 

The decision was made by the Corpo- 
ration Officials not to return the Gollmar 
show to the road in 1923 but just when 
this decision was made is not definitely 
known nor is the reason for doing so, 
but the Corporation decided to cut 
down on the number of circuses operated 
from four to three for the 1923 season. 
In all probability it was to conserve 
funds and concentrate on the three other 
shows which had done considerably better 
during the past two years. The Corpora- 
tion had made heavy outlays of cash 
during these years by purchasing the 
Peru quarters and for providing Hagen- 
beck-Wallace and Sells-Floto with new 
rail equipment. Both John Robinson and 
Gollmar Bros. still had the old wooden 
and semi steel cars and no doubt if both 
continued considerable funds would have 
to be expended to upgrade their equip- 
ment. Another possible factor may have 
been that the Corporation wanted to 


conserve their key executives by con- 
centrating them into fewer shows so 
that both Mugivan and Bowers could 
retire from active managers of John 
Robinson and Hagenbeck-Wallace re- 
spectively. Mugivan did retire following 
the 1922 season and Bowers after the 


1924 season. Ballard of course never did 
actively manage any of the Corporation 
shows. Regardless of the real reason for 
cutting down on the number of shows 
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the decision was made to take the Goll- 
mar show off the road in 1923. 

During the winter of 1922-23 the ele- 
phant car that Sells-Floto had used was 
sent from Peru to Montgomery bringing 
with it the elephants, Dutch, Betty, and 
Blanche in charge of Larry Davis. Davis 
took back with him Toto and Danny. 
Evidently the trip back to Peru was 
made in system car as the Sells-Floto 
car remained in Montgomery. Several 
weeks later the Gollmar elephant car 
and Alice, the largest bull in the 1922 
Gollmar herd were sold to Christy Bros. 
Circus, as well as some other miscellane- 
ous equipment. Sidney Rink was sent 
over from the Christy show to take the 
purchases back to quarters. 

[he Corporation’s plan was for the 
John Robinson show in 1923 to use the 
best equipment of both the Robinson 
and Gollmar 1922 shows. The former 
Gollmar equipment predominated as it 
was generally in better condition and the 
show had better and more at- 
tractive parade equipment. Repair work 
went on as usual in Montgomery on the 
wagons and cars that were scheduled to 
be used on the John Robinson shaw. 

On the morning the show was sched- 
uled to Montgomery for Peru 
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Gollmar Bros. and Yankee Robinson Combined Circuses 


Itinerary for Season 1922 


Season officially opened at Montgomery, Alabama, Sat. April 15th 
Railroad 


Date 
April 17 
April 18 
April 19 
April 20 
April 21 
April 22 
SUNDAY 
April 
April 
April ‘ 
April 2 
April 
April 29 
SUNDAY 
May 
May 
May 
May 
May 
May 
May 
May 
May 
May 
May 11 
May 12 
May 13 
May 14 
May 15 
May 16 
May 17 
May 18 
May 19 
May 20 
SUNDAY 
May Garden City, Kansas 
May 3 La Junta, Colorado 
May Trinidad, Colorado 
May Pueblo, Colorado 
May Colorado Springs, ColoradoCol 
May Boulder, Colorado 


Town & State 
Montgomery, Alabama 
Birmingham, Alabama 
Decatur, Alabama 
Huntsville, Alabama 
Florence, Alabama 
Columbia, Tennessee 


L & 


Nashville, Tennessee 
Hopkinsville, Kentucky 
Central City, Kentucky 
Owensboro, Kentucky 
Evansville, Indiana 
Vincennes, Kentucky 


Terre Haute, Indiana L 
Decatur, LTllinois PCC 
Springfield, Illinois 


St. Louis, 
St. Louis, 
(Sun.) St. Louis, Missouri 
St. Charles, Missouri 
Mexico, Missouri 
Columbia, Missouri 
Moberly, Missouri 
Chillicothe, Missouri 
Kansas City, Missouri 
(Sun.) Kansas C., Missouri 
St. Joseph, Missouri ca 
Leavenworth, Kansas Santa 
Topeka, Kansas Santa 
Emporia Kansas Santa 
Wichita, Kansas Santa 
Hutchinson, Kansas Santa 


Missouri 
Missouri 


Ter. 


Santa 
Santa 
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Wabash 
Granite City, Illinois C&A 
RR of St. L 
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ash 
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ash 
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where the John Robinson and Sells-Floto 
shows were wintering a fire broke out in 
the elephant car. This caused a delay in 
the train’s departure as the car had to 
be repaired before it could leave. The 
interesting eyewitness account of this in- 
cident as related by the late Bill Wood- 
cock who accompanied the train on the 
move from Montgomery to Peru is 
found in Chang Reynolds article on the 
1923 John Robinson Circus which ap- 
peared in the Sept.-Oct. 1962 of 
Bandwagon. 


issue 


Woodcock once gave me the following 
account of the train’s appearance as it 
moved from Montgomery to Peru. “The 
Gollmar bill car was in the train as well 
intended for John Robinson 
which had been painted with that show’s 
title. Also included were cars with the 
Gollmar title still on them as well as a 
couple of Sells-Floto flats. There were 
wagons with both the Gollmar and the 
Howes title on them and one cage had 
Yankee Robinson on it. Natives along the 
route remarked that all shows in the 
world were combining and going out to- 
gether.” It never occured to me at the 
time to question Woodcock on how Sells- 
Floto flat cars had gotton to Montgomery. 
SUNDAY 
May 29 
May 30 
May 31 
June 1 
June 2 
June 3 
SUNDAY 
June 65 
June } 
June 
June 
June 
June 
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Denver, 
Denver, 
Greeley, 
Cheyenne, 
Sterling, 
No. 


Miles 


Kearney, 
Grand 
Hastings, 
Lincoln, 

Columbus, 


10 Omaha, 


SUNDAY 
June 12 
June 13 
June 14 
June 15 
June 16 
June 17 
SUNDAY 
June 19 
June 20 
June 21 
June 22 
June 23 
June 24 
June 25 
June 26 
June 27 
June 
June 
June 
July 
SUNDAY 
July 3 
July 4 
July 5 
July 6 
7 
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Denison, 
Boone, 


DeKalb, 
Elgin, 


Racine, 
(Sun.) 


Appleton, 


Superior, 
Duluth, 


July 
July 
SUNDAY 
July 10 
July 11 
July 12 


Ada, 


Fargo, N. 


Willmar, 


Platte, 


Wisconsin 
Wisconsin 
Minnesota 


Litchfield, Minnesota G. 
St. Cloud, Minnesota G. 
Long Prairie, Minnesota G 
Fergus Falls, 
Minnesota 
Devil's Lake, N. 


Dakota 
Breckenridge, 
Minnesota 


It is possible I guess for them to have 
been sent there in mid-season 1922 or 
conceivably had been sent there during 
the past winter coming from Lancaster 
bearing various wagons that were excess 
of the Howes and Yankee Robinson 1920 
plunder for storage and possible use with 
Gollmar. note this is only a 
theory. During the time when the Cor- 
poration maintained as many four 
separate winter quarters sites they 
did in the winter of 1921-22 (Peru, West 
Baden, Denver, and Montgomery) there 
was oftentimes considerable traffic in 
and wagons, animals etc. between 
the various locations. 

[he Corporation had four more years 
to go on the Gollmar Bros. title lease but 
they never used it again. In 1924 and 
1925 they sub leased the title to Chester 
Monahan for on his show. An in- 
teresting observation has been made that 
despite the fact that literally scores of 
“brothers” titles have been used by cir- 
the years Mugiven and 
used a brothers title but 
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never 


once, that being Gollmar Bros. in 1922. 

I would like to thank several members 
for their aid in making this article pos- 
sible. Bob Bernard, Joe Fleming, Charles 
Kitto, Tom Parkinson and Fred Pfening. 
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Marshalltown, 
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Sterling, Illinois 
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July 13 Pipestone, Minnesota 

July 14 Sioux Falls, S. Dakota .... 
July 15 Howarden, Iowa 
SUNDAY 

July York, Nebraska 

July Holdredge, Nebraska 

July McCook, Nebraska 

July Red Cloud, Nebraska 

July Superior, Nebraska 

July Concordia, Kansas 


July Salina, Kansas 

July Junction City, Kansas .... 
July Maryville, Kansas 

July Fairbury,Nebraska 

July Nebraska City, Nebraska. ¢C. 
July Wahoo, Nebraska 


SUNDAY 

July 31 Ida Grove, Iowa 
Aug. Sac City, Iowa 
Aug. Carroll, Iowa 
Aug. Tama, Iowa 
Aug. Maquaketa, Iowa 
Aug. Monticello, Iowa 


oat 
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The marquee and ticket wagon are shown on 
the lot in Nashville, Tenn. Pfening Collection. 


Sept. 30 Anthony, Kansas 

SUNDAY 

Oct. Miackwell, Oklahoma Santa Fe 
Oct. Ponca City, Oklahoma ....Santa Fe 
Oct. Freedonia Kansas Santa Fe 
Oct. Nowata, Oklahoma 

Oct. Sallisaw, Oklahoma 

Oct. Ozark, Arkansas 


SUNDAY 

Oct. 9 Clarksville, Arkansas 

Oct. 10 Conway, Arkansas 

Oct. 11 Arkadelphia, Arkansas .... 
Oct. 12 Texarkana, Arkansas 

Oct. 13 Nashville, Arkansas 

Oct. 14 Hope, Arkansas 


SUNDAY 

Oct. Farmersville, Louisiana 

Oct. Bastrop, Louisiana 
Crossett, Arkansas 
Warren, Arkansas 
McGehee, Arkansas 
Clarendon, Arkansas 


Postville, Iowa 

Cresco, Iowa 

Spring Valley, Minnesota.. 
Tomah, Wisconsin 

Merrill, Wisconsin 
Wausaw, Wisconsin 
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New London, Wisconsin .. 
Shawano, Wisconsin 
Menominnee, Michigan 
Chilton, Wisconsin’ 
Hartford, Wisconsin 
Berlin, Wisconsin 


SUNDAY 

Aug. 21 Burlington, Wisconsin 
Aug. 22 Monroe, Wisconsin 
Aug. 23 Plattsville, Wisconsin 
Aug. 24 Beloit, Wisconsin 
Aug. 25 Richland Center, Wis. 
Aug. 26 Stoughton, Wisconsin 
SUNDAY 

Aug. Rochelle, Illinois 
Aug. Clinton, Iowa 

Aug. McComb, Illinois 
Aug. Whitehall, Iinois 
Sept. Rushville, Illinois 
Sept. Aledo, Illinois 
SUNDAY 

Sept. Rock Island, IHinois 
Sept. Washington, Iowa 
Sept. Mt. Pleasant, Iowa 
Sept. Alibia, Iowa 

Sept. Chariton, Iowa 

Sept. 

SUNDAY 

Sept. 11 Trenton, Missouri 
Sept. 12 Milan, Iowa 

Sept. 13 Brookfield, Missouri 
Sept. 14 Macon, Missouri 
Sept. 15 Louisiana, Missouri 
Sept. 16 Fulton, Missouri 
SUNDAY 

Sept. Marshall, Missouri 


Sept. 20 Warrensburg, Missouri ...Mo. P. TWO 16 MONTH OLD BENGAL TIGERS, ped- 


Sept. 21 Butler, Missouri . Pz estal broken, $1,000.00 each 
Sept. Nevada, Missouri 


Sept. 23 Yates Center, Kansas >. All Beautiful Specimens 


SUNDAY In Perfect Condition 
Sept. 25 McPherson, Kansas 


Sept. Larned, Kansas _T. & S.E. CLYDE BEATTY 
Sept. 


Kingman, Kansas . P. 3172 Island View Drive 
Sept. Alva, Oklahoma Pay bx re ae 


Ventura, Calif. 
Sept. Woodward, Oklahoma ....A. T. es 


Earle, Arkansas 
New Augusta, Arkansas .. 
Batesville, Arkansas 
Walnut Ridge, Arkansas .. 
Paragould, Arkansas 
Charleston, Missouri 
SUNDAY 
Oct. 30 Union City, Tennessee 
Oct. 31 Humbolt, Tennessee 
Nov. 1 Boonville, Mississippi 
Nov. 2 Tupelo, Mississippi 
Nov. 3 Starkville, Mississippi 
Nov. 4 Blockton, Alabama 
Season Closed Sat. Nov. 4 at Blockton 
Home run to Montgomery, Ala qts. M. 
TOTAL MILEAGE FOR THE SEASON 13,391 


FOR SALE 
THREE ROYAL BENGAL TIGERS, 2 Males, 
Female, six years old $900.00 each 
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Tractors 


By FRED D. PFENING, JR. 

Circuses traditionally used horses for 
pulling wagons from the runs to the lot. 
This continued until the late 1930s. But 
with the advances made in motor trucks 
just before World War I, circus owners 
began experimenting with the use of 
motorized units. 

The first record of a motorized unit 
with a circus, in my files, is the inventory 
of the Buffalo Bill & Pawnee Bill Wild 
West Show, taken in Denver, Colorado, 
in 1913. This list shows two Studebaker 
sprinkler trucks. It is not known if these 
trucks were heavy duty enough for pull- 
ing wagons. But it is interesting to note 
that 20 years later the pulling trucks 
doubled as water wagons and many had 
pumps allowing spraying or sprinkling 
of the show grounds. 

The first heavy duty tractor ts generally 
acknowledged to be the three wheeled 
Knox unit on the Sells-Floto show in 
1914. But in 1915 the Floto show used 
a four wheeled “tractor” made by the 
Knox Motor Co. The Knox trucks began 
appearing on other show in the late 
teens, including Barnum & Bailey. The 
Knox units were used by the Corporation 
shows in the 1920s and continued to be 
used as late as 1935 on the Hagenbeck 
Wallace-Forepaugh-Sells circus. 


The three wheeled unit on Sells-Floto in 
1915, reported to be a Pierce-Arrow but 
appears to be a Knox. Author’s Collection. 


and Trucks on Circuses 


A 1921 photo of the Ringling Barnum 
circus Shows a Mack truck with a van 
body. Other shows also were impress 
with the rugged design of the Mack 
trucks and began purchasing them to 
supplement the Knox trucks. In 1923 
Macks were used on two Corporation 
shows. The Mack “Bulldogs” proved to 
be ideal for circus use and they became 
the standard of circusdom. 

Although our files do not contain load- 
ing orders for every year of the Ringling 
Barnum show we have pieced together 
a history of the gradual growth of Mack 
trucks over the years to a maximum of 
17 in 1940. 

The records show the Ringling Barnum 
show having three tractors in 1921, of 
which at least one was a Mack. By 1932 
the show was using 8 short Mack trucks 
for pulling wagons and carrying water. 
Up to four wagons could be pulled in 
One string and this speeded the unload- 
ing. In 1934 the big show began a mod- 
ernization program of converting from 
steel rimmed wagon wheels to hard 
rubber and pneumatic tired wheels. The 
hard rubber tires on the Macks were 
converted to standard corse tread pneu- 
matic tires. In 1935 the show purchased 
four new Mack cabover trucks with duel 
rear wheels. These were equipped with 
baggage wagon style bodies and were 
used as canvas loaders. They had an 
overall length of 31 feet, compared to 
16 and 20 feet for the short jobs. Two 
of the new trucks carried the big top 
canvas and one was used for the mena- 
gerie ten. The forth was used for big 
top side poles. By 1937 a total of 13 
Macks were used by the show, the four 
new long units and 9 of the short jobs. 
In 1939 one of the long trucks, was not 
taken on the road, but three additional 
short trucks were added making a total 
of 15. In 1939 the frozen delight and 
the midway diner were also using cab- 
over Macks. 

David “Decon” Blanchfield, king of 
truck superintendents, advises that in 
1940 officials of the White Motor Co. 
prevailed upon the Ringling management 
to try one of their trucks. In 1940 a 
White truck was purchased and equipped 


Six of the Mack water trucks lined up in 
Philadelphia in May 1949. Burt Wilson 
Collection. 


as a canvas loader and was used to carry 
the menagerie top. This brought the 
total of long trucks again to four and 
two additional short Macks was used. 
Three of the short Macks that appeared 
in 1939 probably came to the show with 
the Barnes equipment in 1938. The other 
additional units probably came from the 
Peru quarters and may have been used 
on the Hagenbeck, Floto and Robinson 
shows. No trucks, Knox or Mack, appear 
on the 1939 inventory of equipment at 
the Peru quarters. The total number of 
trucks on the show in 1940 was 17, 
including 13 short Macks, 3 long Macks 
and 1 long White. 

In 1941 two of the short Macks were 
retired, as additional Catapiller crawler 
tractors came to the show. Eleven short 
Macks, three long Macks and the one 
White were used in 1941. Blanchfield 
states that the transmission on the White 
truck gave the show problems. It was 
retired after a couple of year’s service. 
During this period some of the retired 
Mack short trucks were sold to the Royal 
American Shows. One of the Ringling 
Barnum Mack tractors is now at the 
Circus World Museum, having been 


A Knox tractor on the Barnum & Bailey 
show around 1917. Woodcock Collection. 
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A Knox truck getting a little help from 


horses on Hagenbeck-Wallace in 1933. 
Charles Kitto Collection. 


given to the Baraboo showplace by the 
Royal American carnival. 

In 1953 six short Macks were used by 
the Ringling show with three long Mack 
canvas loaders, one used for rigging. In 
1954 there were short Macks and 2 
long jobs. In 1955 the official loading 
order, as printed in the route book, listed 
6 short Macks, and 4 long ones. Two 
of the 30 footers were used for the big 
top canvas, one for the menagerie can- 
vas and one for the big top side poles. 
In 1955 a total of 17 Catapiller, Case 
and International tractors were used in 
addition to the 10 trucks. 

In 1957 when the Ringling show was 
converted to trucks the four long Macks 
were used along with a number of other 
new Chevrolet semis. 

Records indicate that 
show one Knox tractor in 1919 
1920. There were two Knox 
1922. A Mack was added 

1923 and the 
used in 1924, 
used one Knox 
Robinson used 


the Sells-Floto 
used 
as well as in 
units on S-F in 
to the two Knox 
three units were 
In 1929 the Floto show 
and two Macks. John 
2 Macks in 1929. 

[he Sparks two Mack 
Bulldogs each year from the early 1920s 
until it Most of the smaller 10 
to 20 car shows of the 1920s did not 
use trucks. However the Walter L. Main 
show Knox with a van_ body 
about 

When the Miller Bros. 101 Ranch 
show was formed, using the Main equip- 
ment a number of trucks were added. 
Ihe Ranch used five trucks in 1925, and 
six each of the following years until it 
Many of the Mack trucks on the 
Ranch in 1929, 1930 and 1931 had van 
type with carvings on the sides. 
[hese were used in the parades. 

When the Bros. Circus was or- 
ganized by Atkins and Zack Terrell 
in 1935 they purchased equipment from 
the Ranch, and Christy shows 
Ihe Robbins show had used at least one 
Mack and some probably came with the 
Ranch purchase. In 1935 Cole used three 
and perhaps four short Macks. In 1936 
three and in 1937, the big 
year of the Cole show, there were four. 
One of the Cole “Bulldogs” 
the 1938 A & T Robbins 
probably two on the scaled Cole 
unit. were used by Cole in 1939. 
Iwo of the Macks were lost in the Cole 
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same 


used 


circus 


closed 


used a 
1929 


closed 


bodies 


Cole 


less 


Robbins 


were used 
Was used on 

show, and 
down 
Iwo 


fire in 1940. However 
there were three Macks on the show in 
1940. In 1941 a total of four Macks 
were used by the Cole show, and one of 
these may have been a new model. In 
1942 there were 4 Macks and probably 
that number were used through 1949. 

Ihe Hagenbeck-Wallace show used 
two Knox tractors in 1922 and added a 
Mack in 1923. In 1934 there were two 
Knox trucks and two Macks on the 
Hagenbeck show. 

[here were either three or four trucks 
on the Hagenbeck show in 1935, some 
of both makes. 

In 1937 the show opened using Mack 
trucks. But Howard Y. Bary purchased 
new Chevrolet heavy duty duel wheeled 
units during the season. Three long can- 
vas well as 


T hese 


winter quarters 


two 


were 


added as 
( hev YS. 


loaders were 
Short duel tired 
again used by Bary on his 1938 H-W 
show, and at one Mack may have 
continued with .the show, as two Macks 
show up on the 1945 Arthur Bros. Cir- 
which the old Hagenbeck 
equipment. 

[he year 1945 was the last big season 
for railroad [The Austin show 
used a White and an International short 
truck for pulling wagons to the lot. The 
Russell Bros. Pan Pacific 1945 show used 
two Mack Bulldogs. When the Russell 
equipment went to Clyde Beatty in 1946 
the two Macks continued with the show. 
Beatty added a truck shortly there after 
and in 1950 and 1951 there were three 
used. The Macks were later retired and 
replaced by Chevrolets on the Beatty 
show. 

Ihe Al G. Barnes show used all Macks 
in the 1930s. There were two in 1930 
and three when the show closed in 1938. 

When the Tim McCoy show was or- 
ganized and built in 1938 it purchased 
four Macks in Chicago. Two of 
van two were short 
jobs, one with a water tank and one with 
a hoist 


least 


Cus. used 


shows. 


used 


these were bodies, 


A Mack Bulldog on the Howes Great Lon- 


don Circus in 1921. Woodcock Collection. 


A John Robinson Mack pulling a_ string 
of wagons. Woodcock Collection. 


Perhaps some of Bandwagon readers 
have additional interesting information 
on trucks and tractors used with circuses, 
lets hear from you. 


A Knox pulling lumber wagons on Sells- 


Floto in 1916. Author’s Collection. 


This one of the H-W 
loaders was taken the day it arrived on 
August 8, 1937 in Norfolk, Va., during the 
Burt Wilson 


photo of canvas 


CFA convention. Collection. 
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The only White truck used by the Ringling 
show, photo taken in 1941. Author's Collec- 
tion. 
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A newer 


1949. John 


model Mack on Dailey Bros. in 
Vogelsang Photo. 
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“The faculty of imagination is 
the great spring of human ac- 
tivity, and the principal source 
of human activity, and the prin- 
cipal source of human improve- 
ment... 

Dugal Stewart 


INSTALLMENT No. 6 


RISLEY 


(Jeux Icarians)} 

Perhaps “necessity is the mother of 
invention”, but quite often hunger for 
fame and fortune can be the stimulus 
which triggers a man’s imagination. Such 
was the case with Jules Leotard when 
he created “The Flying Trapezes.” Be- 
fore him was Richard R. Carlisle, to 
whom circophiles are indebted for what 
subsequently became known as “Risley” 
acrobatics —— a circus tradition. 

Not very much is known about Rich- 
ard R. Carlisle’s earlier life —— except 
that he was born in 1814, in Salem, New 
Jersey. Little of interest can be found 
between the time of his birth and 1840, 
by which time he had become a rather 
obscure acrobat. Why he discarded the 
family name of Carlisle and adopted the 
professional name of “Professor Risley” 
has never been established —the only 
connection being that “Risley” was his 
middle name. 

Be that as it may, by 1844, the once 
unknown acrobat who possessed the 
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Truth or Fiction 
Legend or Fact 


By PIERRE 


faculty of imagination had created a 
sensational innovation and, when only 
30 years of age, was being given the 
wildest ovations wherever he presented 
his novelty act, now commonly known 
as “risley” among English-speaking cir- 
cophiles—and “jeux icarians’” among 
Europeans. 

To be sure, Oriental performers had 
been practising the art of “foot-juggling”’ 
at least a couple of centuries before the 
birth of Richard Risley Carlisle. But such 
“antipodists” were merely propelling and 
spinning inanimate objects such as Malta 
crosses, barrels, table and such things, 
with their feet. Risley’s inspiration must 
have come as the result of one simple 
question: “What if, instead of objects, 
One would substitute human beings? — 
like another acrobat who could be 
launched into the air and land back 
onto the feet of another acrobat?” 

It must have been a_ fascinating 
thought! Probably the more Risley pon- 
dered over the idea, the more he became 
Convinced that it was worth trying! 

Documentation is too fragmentary to 
pinpoint the exact date on which Risley’s 
Obsession was finally put into practice 
and presented to an audience — or 
whether it took place in the States or 
in Europe, though there ts evidence that 
his first success took place in November 
of 1841, at the New York Bowery 
Amphitheatre . 


“AS GOOD AS ANY 
BETTER THAN MANY?” 


COUDERC 


Some circus historians are inclined to 
credit one Signor Colpi as the originator 
of this phase of acrobatics, on the 
grounds that some old gravures from the 
1790 decade present the Italian per- 
former balancing boys on his feet. Inas- 
much as this places Colpi 70 years be- 
fore Risley’s time, it is quite possible 
that the American’s inspiration could 
have stemmed from viewing such grav- 
ures. However, no amount of research 
has yet unearthed any evidence that 
Signor Colpi ever did anything else — 
except balancing youths on his hands and 
feet, as depicted in the gravures. 

There is also a contention that in 1840 
a French clown-acrobat named Leroy, 
then performing at the Cirque Olympique 
in Paris, did some sort of an act from 
“his Spanish trinka” (*1). Obviously, 
Leroy must have been performing some 
form of “antipodism”. But again exten- 
sive research fails to reveal whether this 
performer was juggling inanimate ob- 
jects of human beings with his feet. 

Another gravure of 1866 also depicts 
one certain Nagles and his children, then 
at the Cirkue Imperial (now the famous 
Alhambra) of Paris. But again, there is 
no text which tells us exactly what the 
said Nagles did with his children. 

Obviously, it is quite possible that 
other performers besides Professor Ris- 
ley may have attempted such a novelty. 
But the circtis annals fail to record any- 





This beautiful letterhead in full color, used 
by the typical of the 
fancy letterpaper used by acts in the 1900s. 
Bill Woodcock Collection. 


Belford Troupe, is 


One presenting such an act prior to 1844, 
when in February of that year, Profes- 
sor Risley and his “two sons”, Masters 
John and Henry, were appearing at the 
Iheatre Royal in Edinburg, Scotland - 
to display their artistry in a number 
labelled “Classical Gymnasia.” 

According to a handball of the period, 
Professor Risley’s performance consisted 
of: “Tourbillion and vaulting of every 
description, but executed with such grace 
as to render it the most interesting per- 
formance ever witnessed. Also: “Among 
the feat performed namely: Stand- 
ing On the feet of his father, he throws 
from thence a somesault, and alights 
in the same position again! He will also 
throw a lofty circle in the air, and alight 
in his father’s hands!” 

From this it can be deducted that in 
1844, Risley was capable of tossing one 
of his top-mounters at least into 
to-feet back and/or forward 
and also a one-an-a-half from the feet 
to a hand-to-hand stand. The latter has 
to be assumed, because if the second 
routine had been merely a half-flip from 
the feet, this would not have been worthy 
of mention after the one describing a 
feet-to-feet somersault. It must also be 
assumed that the “Masters John and 
Henry” were Risley’s pupils, rather than 
his own flesh and blood — for no record 
can be found, either in the States or 
abroad, to indicate that “The Professor” 
had been married. 

Nevertheless, it must be considered 
authentic that Richard “Risley” Carlisle 
1S the creator of this form of acrobatics. 
This is not only due to the simple fact 
that countless imitators duplicated the 
innovation, but, more to the point, be- 
cause those imitators unwittingly cred- 
ited him with the creation by labelling 
such acrobatics: “Risley”! 

It is impossible to ascertain whether 
this is legend or fact, but it has been 
reported that Richard Risley Carlisle, 
after a rather riotous life, during which 
he had managed to gain a number of 
rascally friends, died on May 25, 1874, 
in a lunatic asylum, penniless and friend- 
less. If so, it was a rather ignominous 
ending for any performer whose creation 
continues to endure. 

With so many imitators flooding the 
various circus rings throughout the world, 
it was inevitable that the art of “risley” 
would spread and become a traditional 
circus act. By the time the “golden era” 
of the early 1900’s was in full bloom 
“risley”, like the flying trapezes, had be- 
come a “standard” and no self-respecting 
circus would have considered presenting 
a program without an act performing 
risley feats. 

Inasmuch as it would be impossible to 
list all of the countless risley artists who 
appeared in our circus rings and theatre 
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ever 
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The Original 
this illustration taken from a herald advertis- 
of Edinburgh, Scot- 
land. Author’s Collection. 


Professor Risley is listed in 


ing the Theatre-Royal, 


Stages since 1844, the commentaries of 
this installment will have to be confined 
to a rather succinct report on only the 
“cream of the crop.” 

When Professor Risley created this in- 
novation, little did he dream that, within 
such a short time, his imitators would 
surpass him. Had Risley been alive dur- 
ing the first part of the 1900 decade, he 
would have been astounded by the amaz- 
ing feats being performed by his succes- 
sors! By then there were German “ikaris- 
chers” whose routines were indeed in- 
credible! No risley act of any stature ever 
presented than a double-twister 
and some even executed the 
triple! 

That some of those imitators endured 
longer fame than the originator is be- 
side the point. At the time, Professor 
Risley’s innovation brought him sudden 
fame and fortune. Within a few years, 
he had not only reached the height of 
professional success in all the circus 
rings and theatre stages of conti- 
nents — but his countless off-stage ad- 
ventures in various European metro- 


less 


Seat-to-seal 


two 


in the litho 
advertising the Paris Folies Bergere in 1903. 
The tall older gentlemen is Sverus Sheffer, 


The Les Sheffer act is shown 


next tallest is Sylvester, who became famous 


throughout the world with his two hour pre- 


nine 
different types of acts. Jean Biberon Collec- 
tion, 


sentation during which he presented 


Paris. 


polises also made him a 
character! 

Just as Leotard’s flying trapezes had 
gradually evolved to higher riggings and 
more complicated passes, Risley’s orig- 
inal concept of the one “kicker” juggling 
two top-mounters had evolved to as 
many as seven top-mounters twirling and 
spinning from 3 and 4 trinkas. For the 
One trinka on the floor, 2 and 3 trinkas 
were gradually elevated to higher and 
higher pedestals — until in 1907 THE 
MIZZA-GOLEM TROUPE, then appear- 
ing at the Paris Hippodrome-Palace, 
mounted their 3 trinkas on the backs of 
as many camels, from which they ex- 
ecuted their various risley routines! 

To be sure, the Mizza-Golem routines 
could never be compared with those of 
such greats as the Kremos, Lorches, 
Sheffers and others of that same period. 
But the “exotic” presentation and the 
height of their performance atop those 
camels stamped the number as a most 
spectacular innovation! 

As early as 1896, the troupe of THE 
5 DAYTONS, after 3 years of assidious 
practice, was the first to 
mastering the seat-to-seat triple somer- 
sault, which they presented publicly at 
every performance. But that same year, 
THE KREMOS FAMILY started 
tossing their 8 year-old top-mounter, 
ANTON, into a seat-to-seat triple — and 
the following year European audiences 
saw 7 year-old FRANZISKA, duplicating 
the feat; then in 1900 brother Viktor 
was doing it at the age of 9! and 
finally, in 1913, ALBERT HOFFMAN 
also executed the triple in the traditional 
Kremo fashion! 

During the interim, the BONHAIR- 
GREGORY TROUPE had also 
ceeded in executing the triple. But so 
had THE SHEFFERS and THE 11 
LORCHES! In their wake came the 10 
ALLISONS (also Germans) and THE 
DAVIES FAMILY = (Belgian-French) 
who, with GEORGES DAVIES as “kick- 
er’ and JEAN BAUDIWN as top-mounter, 
were the first to present the risley-triple 
in the States. 

In risley, perhaps every whit as dif- 
ficult as a triple seat-to-seat is a double 
feet-to-feet. In such days prior to 1914, 
the Bonhairs, Sheffers, Kremos, Lorches 
and Allisons all performed the double 
feet-to-feet at every performance! 

Perhaps even more difficult than the 
triple was a routine executed by the 
Kremos, which consisted of a “double- 
pass”. With Sylvester and Kary as “kick- 
ers” from two separate trinkas in a line, 
Karl would propel Viktor into a for- 
ward somersault to Sylvester’s feet while, 
simultaneously, Sylvester would send 
Albert from a feet-to-feet stand into a 
back somersault—the latter passing over 
Viktor — to land with his seat on Karl’s 
feet! 

Eventually, THE ALLISONS created 
a “double-passing leap” even more diffi- 
cult than that of the Kremos, wherein 
“Kicker No. 1” from one trinka pro- 


legendary 


succeed in 


also 


SUuC- 
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The Berosinis executing a double pass- 


over from two trinkas. Rivarola Collection. 
pelled one top-mounter into a back stand- 
ing to “kicker No. 2”, while simultane- 
ously “kicker” No. 2, sent another top- 
mounter into a back “gainer” under the 
other top-mounter to land with his 
seat on the feet of “kicker” No. 1! 

Between the years 1927 and 1940, to 
add a little spice to their ground tumbling 
routines, The Allisons also had ERNST 
RAST (Seppel) who would turn a rond- 
ade, flip-flap and a BACK-DOUBLE! 

Those German risley troupes of that 
period didn’t reach their status of great- 
ness merely because they were Germans. 
They became great simply because they 
practiced their art with intensity and 
constancy. German “banquistes” of that 
era were hard task-masters. They prac- 
ticed and practiced — until they reached 
their state of perfection. For example, 
the Kremos, not satisfied to be able to 
execute the triple seat-to-seat flawlessly, 
went on to practice the feet-to-seat 
triple — and even dreamed of the day 
when they could master a _ feet-to-feet 
triple! No doubt so did the Lorches and 
others. But then the eruption of World 
War I came to disrupt all plans of mice 
and men! — including circus performers. 

During that July 1914, most of those 
famous risley numbers of German origin 
had to give up their current engagements 
in a hurry. At the time, the Lorches were 
appearing at the Doncaster Palace in 
England; the Kremos at Cirque Ancil- 
lotti-Plege in France; the Allisons at the 
Yard Establishment in Moscow; the Day- 
tons at the Palace of Islam in England. 
Obviously, anyone of German origin 
wasn't welcome in such countries as 
England, France or Russia. 

Looking at it in retrospect, it can now 
be said that the bugle call of that First 
World War also the clarion call 
announcing the end of the seeming 
German monopoly on famous risley acts. 

When SYLVESTER SHEFFER, JR. 


Was 
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came to America to present his famous 
‘“one-man-show” on the Keith-Orpheum 
Circuit during 1915-16, that spelled the 
end of the famous Shaeffer name as a 
risley unit. The Kremos, being Swiss 
citizens, couldn’t be interned by French 
authorities nor mobilized by the Ger- 
mans. Thus, they continued to perform 
as a family unit in Germany and the 
Scandinavian countries until December 
of 1915. By then, with most of the 


brothers and sisters being married, the 
big act was dissolved. Sylvester formed 


his own risley number with his two 
daughters and a young apprentice; Kar! 
did likewise with his brother Mark and 
two apprentices; Leon also formed his 
own risley act, while his twin, Viktor, 
went on alone with a trampoline number. 
But the splintering of the family act 
spelled the doom of the once illustrious 
family name. Today, except for Bela 
Kremo (son of Karl) who broke away 
from risley to become a famous juggler, 
the Kremo name is no longer seen on 
circus marquees. 

After the 1919 armistice, the 11 
ches resumed their interrupted 
once more displaying their risley artistry 
in the various capitols of Europe, in the 
States for 4 | with Ringling, and 
throughout South America with the 
Sarrasini Circus. But shortly after Papa 
Louis died in 1939, at the age of 78, in 
Palermo, Argentine, the Lorches re- 
turned to their native Germany. Even- 
tually, Julius abdicated his self-bestowed 
crown of “King of the Ikarians” and dis- 
banded the act to retire to the family’s 
ancestral estate in South Germany. Thus, 
another illustrious risley name _ disap- 
peared from the circus billboards. 

The Allisons also resumed their career 
to headline the programs of countless 
circuses and music-halls in Europe - 
until 1941 when again the bugle call of 
World War II sounded the toll for the 
famous Allison name. Both OTTO and 
MAX EIMER, the founders of the 
troupe, died in 1947. Since the descent 
of the “iron curtain” that reknown 
German risley number name has also 
disappeared from our circus programs. 

Gone is the once famous German 
monopoly on risley. Today it has been 
replaced by the Egyptians who, begin- 
ning around the late 1940's, started 
flooding our circus rings and music-hall 
Stages with their own brand of risley. 

To be sure, there has always been and 
always will be a sprinkling of other 
nationalities which have also given re- 
markable performances in the art of 
risley. Australia produced THE 7 ASH- 
TONS, executing “double-passes” over 
and under; Czechoslovakia, THE 5 BER- 
OSINIS, doing double-passes_ be- 
tween trinkas and various routines from 
and to the trinka and the teeterboard; 
THE 6 BIROS from Hungry also com- 
bine the teeterboard with their risley 
routines; from Spain came THE 2 RIOS 
BROS. and THE 5 SALVINIS; from 
France THE 5 CASTORS (Moustier 


Lor- 


Career, 


years 


also 


Famly); from Italy THE 4 BOGINOS 
and THE BEDINIS (once 5, now re- 
duced to 3); and from Germany are 
THE FREDONIAS, formed in 1945 by 
a former member of the Allisons, AL- 
FRED FULLGRAPP, who during 1949 
practiced the triple with DIETRICH 
HAVEMANN. 

The States also produced its quota of 
risley performers. There were THE 7 
BELFORDS, once perhaps the most out- 
Standing of the risley numbers — until 
the death of George Belford in 1937, 
after which the act was disbanded in 
1939; TED DEWAYNE (*2), who had 
started his risley career with the Bel- 
fords in 1928 and formed his own risley 
number which is still currently appearing 
in the States; THE AMAZING MONA- 
HANS, with Bob Monahan (*3) and 
his three sons, Joe, Mickey and Dean, 
have been displaying their risley artistry 
since 1945, both in the States and the 
European Continent. 

But when one starts comparing these 
with the list of Egyptian risley numbers 
performing these days, it becomes ob- 
vious that the latters now dominate the 
field. Among the best to be mentioned 
THE BOGDADIS (also known as 
The Sammyes) consisting of father, son 
and daughters; THE 3 AKEFFS, related 
to the Bogdadis and THE ICARIAN 
STARS; THE IRAN BOYS, father and 
sons, also known as THE ASIA BOYS; 
THE ANIM BROS., also related to the 
Akeffs and RAMSESES. Yes, indeed, 
it would appear that when it comes to 
risley, the Egyptians have taken over 
where the Germans left off! 

However, of all the acts listed above, 
it is doubtful that any one of these 
could be singled out as comparing fav- 
Orably with such past masters of risley 
as The Allisons, remos, Lorches, Sheffers, 
or Belfords. 


are: 


The Ted DeWayne Troupe. Ted DeWayne in 
trinka, Billy Snyder in the air and Fay Alex- 
ander on the board. Author’s Collection. 








Today, one of the very best risley 
numbers, THE AMAZING MONA- 
HANS, specializes in twisting somer- 
saults in every conceivable manner, in- 
cluding a full twisting spotter feet-to-feet 
and a double-twister seat-to-seat — but 
no triple. The Spanish RIOS BROS., 
also one of the best, execute a series of 
consecutive seat-to-seat doubles — but no 
triples. The BEROSINIS of Czechoslo- 
vakia can also do a seat-to-seat double 
—but consider the triple an impossi- 
bility. 

Yes, indeed, today triples are not even 
talked about in risley! 

However, it must be noted that there 
are two valid reasons for this existing 
decline in the are of risley (1) Com- 
pulsory academic education, (2) Un- 
availability of young small top-mounters 
—the second being a consequence of 
the first. 

Prior to 1914 and the advent of 
“compulsory education” in most coun- 
tries, circus families and troupes wasted 
no time on the academic education of 
their children and/or apprentices. In 
those days, “education” of a youngster 
was a relatively simple process. It con- 
sisted mostly of teaching the child the 
art of acrobatics in order that he may 
successfully follow his parents and/or 
teachers‘ in the circus tradition. By the 
time a youngster had been made to de- 
vote 16 years of his life in such rigorous 
and arduous training, he was an ac- 
complished performer. In many instances, 
he was inserted in one number or another 
to perform at the tender age of 6 or 7. 
Often when only 9 or 10 years old, some- 
times weighing not more than 50 pounds, 
he could execute astounding routines and 
feats which naturally would be physically 
impossible for a 20 year old weighing 
140 pounds. 

For example, it becomes obvious that 


The Fredonias. Flauna Fredonia turning a 
double from the feet of her father, Alfred. 
Author’s Collection. 





a risley “kicker” such as Bob Monahan, 
5 foot 7 and 173 pounds, can never be 
expected to propel his 16 year old son, 
Mickey, 116 pounds, into a triple somer- 
sault with the degree of ease and assur- 
ance as could Karl Kremo, 6 foot and 
210 pounds, with his 7 year old, 44 
pound sister, Franziska. 

The above commentary should not be 
construed as a depreciation of the Kre- 
mos’ feat— nor an appreciation of the 
Monahans’ abilities as risley performers. 
It is merely a simple statement of facts 
indicating why it was possible for the 
latter to execute the feat— and physi- 
cally impossible for the former. The 
very fact that The Monahans are capable 
of executing a full twisting spotter feet- 
to-feet and a double-twister seat-to-seat 
in sufficient testimony to class them as 
superb artists in the art of risley — 
especially considering the relative size 
and weight of the “kicker” and his top- 
mounters. 

To add another nail to the coffin, 
came the legislations prohibiting any 
youngster under the age of 16 from 
working in any gainful occupation with- 
out a “working permit”. With such two 
mandatory edicts, how and where could 
One ever train a top-mounter to turn a 
triple? Risley, like the three bars, ground 
tumbling, shoulder-work, or juggling, re- 
quires constant and diligent practice. 
What with a youngster spending from 6 
to 8 hours daily in school, what time 
does that leave for training and prac- 
tice? And with legislation precluding his 
working into the act until he reaches 
the age of 16— by then he’s become too 
heavy to execute certain routines. 

Again, the above is not to be con- 
strued as an approbation of the past 
and/or a disapprobation of the new 
sociological order regarding “education”, 
per se. It is merely another statement of 
facts indicating the basic reasons for the 
marked decline which has taken place in 
certain phases of acrobatics, especially 
risley. 

Among the circophiles, “old-timers” 
keep bewailing that they no longer see 
the same spectacular risley numbers as 
those which appeared in the circus rings 
during the first three decades of the 
century. That’s true. But the prevailing 
sociological order of today. precludes 
risley performers from being able to 
duplicate the feats of former greats, 
simply because it is no longer possible 
for them to reach and train young top- 
mounters in the art. | 

Given the same opportunities as their 
predecessors, there is no doubt that such 
remarkable “kickers” as Alfred Fredonia 
or Ted DeWayne, Bob Monahan, Bero- 
sini, and many others could. have equalled 
the performances and feats of the once 
famous Daytons, Kremos, Shaffers, Lor- 
ches and Allisons. 

Perhaps the one reason why Egyptian 
performers dominate the field of risley 
today may be due to the simple fact 
that “compulsory education” and “work- 
































The Amazing Monahans. Bob Monahan in 
the trinka, as Joe hits with a full twisting 
back as Mickey does a double front to sit. 
Author’s Collection. 


ing-permit” laws are much less stringent 
in Egypt than in most other lands. 

It is deplorable that it is not possible 
to give due credit to the many artists 
who, in the past and present, have con- 
tributed to the art of risley. Unlike in- 
dividual achievements from the fly-traps 
or the 3 bars, where an act usually con- 
sists of only two or three artists, risley 
troupes (except for a few rare excep- 
tions) usually consist of at least 4 per- 
formers — and sometimes, as with the . 
Lorches, as many as 11. Because of such 
a multiplicity of numbers over the spread 
of the years, individual identities have a 
tendency to get lost. Usually, many of 
the younger performers were pupils 
rather than members of the family. If 
they remained with the act, they usually 
lost their own identity and adopted the 
name of the troupe. Thus, Charles Pat- 


-terson became Charlie Seigrist; Albert 


Hoffman became Albert Kremo — and 
countleess other young acrobats who had 
served their apprenticeship with some of 
the big risley troupes of the early 1900’s 
were only identified as Eric, Jacques, 
Ivan, Pedro or Luigi. 


For that matter, the same condition 
still exists today. How often can be 
heard: “I saw “The So-and-so Troupe’ 
doing their teeterboard number last week. 
They have a top-mounter who does 
something I never saw before. He .. .” 
The circophile relating the feat can give 
an accurate accout of some stupendous 
trick — but can never identify the name 
of the individual who’d performed it. 
And so it goes?— countless identities 
that will always remain anonymous! 

Whether or not the next generations 
of circophiles will ever see another per- 
former executing a triple in risley is a 
moot question. Considering the modern 
trends, the odds are against it. 
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To Quote from the English historian, 
Anthony Hippisley-Coxe: “A good risley 
acts means really hard work, and per- 
haps that is the reason why today the 
act is not seen as often as it should. 
Here the marked rhythm and dexterity 
of the juggler are combined with the 
suppleness and strength of the ground 
acrobat to produce a number which con- 
tains the best qualities that one finds 
in the circus ring.” 


There is more truth than poetry to 
that statement. It is doubtful that the 
art of risley can ever be restored to its 
former grandeur of the early 1900's, but 
it is to be hoped that a rennaissance will 
soon occur — and that, sometime in the 
future, risley will again occupy its place 
of honor in our circus rings. 


Several years ago, Mr. George Roose, 
President of Cedar Point, Inc., a summer 
resort and amusement park on Lake 
Erie, at Sandusky, Ohio, purchased the 
steam calliope instrument that was origi- 
nally on the Goldenrod Showboat. 

Mr. Roose retained Lee Gaeke, of 
Bucyrus, Ohio, to completely recondition 
the instrument. Gaeke, has reworked a 
number of steam units of various kinds 
for the Ford Museum, of Dearborn, 
Michigan. 

The instrument had 32 whistles, but 
One was missing. Mr. Gaeke built a new 
whistle, reconditioned the key board 
and had a new boiler built. After the job 
was completed CHS Member Edward S. 
Starr, a former associate of Mr. Roose 
suggested that it be mounted in a circus 
wagon. The two men looked a various 
calliope wagons shown in Chappie Fox’s 
CIRCUS PARADES book and finally 
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(TO BE CONTINED. In the next 
issue: The Triple from the Teeterboard). 
FOOTNOTES: 

(*1): TRINKA. Although the word 
“trinka” has been in the circus lexicon 
for more than a century, no historian has 
yet come up with a valid explanation of 
the origin of the word. Some content 
that it stems from the Spanish, others 
from the Hungarian or Russian. But 
a diligent search through ancient and 
current dictionaries of such languages 
has failed to unearth anything near it. 
And, inasmuch as no early risley per- 
former was of Spanish, Hungarian or 
Russian origin, such contentions don’t 


hold. If anyone reading this should hap- 
pen to know the origin of the term, most 
historians 
lightened. 


Wallace Calliope Reproduced 


would appreciate being en- 


The new calliope is shown here as it 
appeared at a shopping center 
in the late fall of 1964. Photo from George 


Roose. 


in Denver 


selected the Ben Wallace calliope for 
reproduction. 

With only the photo in the book to 
work with the order was given to Win- 
field Hubbard, of Morrison, Colorado, 
for construction. Hubbard, formerly with 
the Metro-Goldwyn-Mayer studios, op- 
erates Special Effects Company. He pro- 
duces all types of animated scenes. The 
scenes of the Cedar Point Cruise Boat 
Ride and the Cedar Point and Lake 
Erie Steam Train ride were built by 
Hubbard earlier. 

The design of the calliope was layed 
out in scale on paper. The various carv- 
ings were then molded in clay, a cast 
was then taken of the mold. The actual 


DEWAYNE. The famous artist, 
who started executing 
triples on the flying trapeze in 1952, 
learned his basic acrobatics from Ted 
Dewayne, serving his apprenticeship as 
a risley top-mounter and also as a risley 
top-mounter and also as a middleman in 
the former’s act. 


(*2) 


Fay Alexander, 


(*3) MONAHAN. Besides being a 
master of risley, Bob Monahan is also 
reknown as the foremost teacher of the 
trampoline. Among his many pupils were 
Jim Garner, first NAAU champion, and 
Dan Millman, the last U.S. champion. 
[he Monahans also present a trampoline 
act under the name of THE 4 OAK- 
LEYS, in which 20 year old Joe Mona- 
han currently executes 7 different types 
of triple somesaults feet-to-feet. 


carvings were then cast from _ plastic, 
with gold powder mixed as the coloring. 
The body of the wagon was built of 
wood and is painted green. The under 
carrage is white and the sunburst wheels 
are naturally in full color. The photo 
reproduced here is a Kodacolor print and 
the colors are striking. The wagon will 
be on display this summer at Cedar 
Point. 

The full history of the original Wal- 
lace calliope appeared in the May-June 
1958 issue of the Bandwagon. However 
since many of our present readers do not 
have this issue we will review the history 
briefly. The wagon was built by Sullivan 
& Eagle wagon works in Peru, Indiana, 
around 1899. It was used through the 
1906 season. After merging with the 
Carl Hagenbeck Circus, Wallace selected 
the best equipment from both shows and 
sold the rest. The Wallace calliope was 
sold to Campbell Bros. and appears in 
the panoramic photo of the Campbell 
parade. The Campbell show folded in 
1912 and went to the Hall Farm. A new 
show, using much of the Campbell 
equipment, was organized in 1913, using 
the Cole Bros. title. This calliope was 
probably on that show. But it definitely 
appears on the 1915 Barton & Bailey 
show as shown in the photo here. The 
wagon continued to be owned by Hall 
and was also on the short lived Orton 
Bros. circus in 1916. The final known 
home for the old Wallace steamer was 
the Rhoda Royal show from 1919 to 


A few of the the front 
wheels were missing by the time the wagon 


carvings over 


got to Barton & Bailey in 1915, as shown 
in this photo. Bob Bernard Collection. 
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Sells-Floto, Season of 1924, 
Mar.-Apr. 1964 Bandwagon 
Member Don Marcks sent in 


some 
interesting information and three photos 


from his files. Don’s father, the late 
Isaac Marcks, was one of the early circus 
fans who actually recorded in his notes 
information about the many circuses he 
visited. These files which Don generously 
makes available to The Bandwagon go 
back to 1900 and contain a wealth of 
information that often was not recorded 
in the trade publications, the N. Y. 
Clipper, The Billboard etc, such as lists 
of menageric animals, wagons, train 
makeup, color schemes, tent sizes and a 
great variety of other data. 
The first photo shows Isaac 
Standing beside the Sells-Floto ticket 
wagon in 1932. Tom Mix had left the 
show and his name did not appear on 
the wagon as it had the two previous 
years. Instead, paintings of clowns were 
used on the sides and front of the wagon. 
The next photo shows the Buffalo Tab- 
leau wagon that was carried on Sells- 
Floto for baggage purposes up until the 
late 20’s. This shot was taken about 
1929. The final photo was also taken in 
the late 20’s and shows the color scheme 
for Sells-Floto baggage wagons after 
1925 when they were painted red and 
lettered in white (as here) or yellow. 


Marcks 


Ringling Ticket Wagons at Barboo, 
Nov.-Dec. 1964 Bandwagon 
Gordon Potter writes concerning the 
two Ringling ticket wagons recently 
added by the Circus World Museum at 
Baraboo. “When the Shows were com- 


bined in 1919 the White Ticket Wagon 


WANTED 


Will buy material on 


Bird Millman. Clippings, 
Pictures, Programs, What 


have you? 


Frank D. Robie 


8 Beech Street 
Woodsville, N. H. 
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from Ringling Bros. became No. 122 
White Ticket Wagon for the combined 
shows (high narrow windows, rounded 
on top, rather like church windows). 
[he Red Ticket Wagon from Ringling 
Bros. became No. 121 Yellow Ticket 
Wagon (but painted orange, although 
called yellow). These two remained with 
the combined shows until they were re- 
placed by the steel Springfield wagons 


in 1936, carrying the same numbers and 
names (but the yellow steel wagon was 
painted yellow, not orange). The scrolls 
on the corners of the steel wagons were 
red. 





“In 1919 they used the Red Ticket 
Wagon from the Barnum and Bailey 
show for the No. 123 Red Ticket Wagon 
on the combined shows. It probably 
dated back to about 1903 at least. The 
White Ticket Wagon on Barnum and 


Bailey was older and of lighter construc- 
tion, very much like the Buffalo Bill 
Ticket Wagon and it may have been the 
identical wagon as Barnum & Bailey had 
access to the Bill Show equipment be- 
cause very little, if any, of it was taken 
to Europe. Then during the early 1920's 
(by °22 or '23) a wagon building pro- 
gram was begun at Bridgeport that was 
to gain momentum and continue to 1927 
and 1928 at But well known cir- 
cumstances slowed it down very much 
after that. At any rate during the early 
1920's a new steel No. 123 Red Ticket 
Wagon was built for the combined shows 
and it is the one just sent to the Baraboo 
Museum from the Ringling Show at the 
New York Fair. It is 18 ft. long. The 
Springfield wagon built in 1936 is 16 ft. 
long. I am sorry I don’t have the exact 
date the No. 123 wagon was built but 
the earliest picture I have showing it is 
from 1925 and it possibly was built a 
year or two before. When the No. 123 
Red Ticket Wagon had wooden, steel 
tired wheels, the under side of the body 
at the front was 36” off the ground. The 
front wheels were 32” in diameter and 
the rear wheels 35”, both with tires 6” 
wide.” 
Howes Great London Shows, Season of 1921, 
Sept.-Oct. 1964 Bandwagon 
Member L. A. “Dude” Schrack writes 
an interesting account as follows,” I was 
a biller on the advance car of Howes 


least. 
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Great London in 1921 until about mid- 
season. I find in my Billboard day book 
my notes which said that the advance 
car left Lancaster, Mo. at 5:30 p.m. 
Monday, March 7, 1921 and arrived in 
Albuquerque, N. M. mid _ afternoon, 
Thursday, March 10. We billed the town 
the next day and arrived in El Paso on 
Saturday in time to do some billing that 
afternoon. The show only gave members 
of the crew 2 or 3 dollars each week 
for “tobacco money” until at the end 
of the fifth week at Richmond, Calif. 
when all were paid up in full. There 
were 27 men on the car when it left 
Lancaster, this included a cook and a 
combination porter and paste maker. In- 
cidently the food and meals on the car 
were excellent. If you missed dinner or 
supper due to excursion billing you were 
paid 7S5c per meal. In California I did 
considerable excursion billing and notice 


in my book that I made as many as 
three towns a day, all by train. The 27 
men on the car presented a problem 


whenever we made a train move or 
when there was a change of train crews 
and the conductor came around to count 
heads. The show had bought only 25 
tickets to move the car so we had to 
hide two of the smallest men in the 
paper bins. 

“I remember some of the men that 
had been on the show in 1920 saying 
that we had a bigger and better advance 
car in 1921.” (Ed note: Dude is’ con- 
tacting old friends of his who were also 
on the advance car in 1921 in an attempt 
to find a photograph of the advance 
car. If one is found it will be printed 
in Bandwagon. ) 


Largest Selection of Circus and 
Carnival Pictures, Slides, Her- 
alds, Equip. lists, lithos, books 
available. 25 page list and 
Smith and Dale Herald only 


$1.00 


ARTS’ CIRCUS AND 
CARNIVAL PHOTOS 
505 ALBERT LEA STREET 
ALBERT LEA, MINNESOTA 


Attention Collectors & Model Builders 


CIRCUS WAGON 


THE PHOTOGRAPHS 
cus CIRCUS WAGON PHOTOGRAPHS 
CIRY As result of popular demand | am re-opening the sale 


of photographs from my collection. These individual, 
HISTORICAL clear, close-up photographs of Carved Cages, Carved 


SOCIETY Tableaux Wagons, Carved Band, Baggage, Chariots 
CO. and Calliopes of FAMOUS Circuses and Carnivals 


were photographed during the Era of fine wagons 
and spectacular parades. 


From 1890 to 1915 when new and or on Circus en- 
1965 route. 


INCLUDING 
CONVENTION Barnum & Bailey — Sells-Floto — Wallace — Christy — 
| Haag — Yankee-Robinson — Ringling Bros. — F. J. 
Taylor — J. H. Eschman — Norris & Rowe and others. 
These are mostly from my personal collection and of 
AUGUST 12, 1 3, 14 the BEGGS WAGON CO. “Famed Circus Wagon Build- 
ers” 1890-1922, from original negatives. 


Send 10c for descriptive list OR 30c for list and one 
3% x 5% sample photo. 


PERU, INDIANA A, oan 
? 7125 Park Road 
Kansas City, 64129 Mo. 
C.HiS. 335 


TO ALL MEMBERS 
ANNOUNCING 


Clyde Beatty's Eitan Book 
‘Facing The Big Cats” 


Published by Doubleday 


Is now available 
at all leading book stores 





